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Introduction to Prose 
Lecturer – Etti Gordon Ginzburg. Yearly course 2021-2022 

The short story: 

▪ Stories are a way to organize words. We will focus on the genre of short stories only (there are also 

novels, novellas, etc.).  

▪ "It represents a concentration of the imagination and not expansion, it is no more than 10,000 words; and no 

matter its mysteries or experimental properties. It achieves closure – meaning that when it ends the attentive 

reader understands why." Oats 47. 

▪ "A story that can be read in one sitting." Poe 69. 

▪ "Complete and self-contained." Brander 73. 

▪ Most stories (though hardly all) are restricted in time and place; concentrated on a small number of 

characters; move towards a single ascending dramatic scene or revelation (Oats 48). They often deal 

with a single character, a single event. A single emotion or a series of emotions called forth by a 

situation. The short story tends to be remote from the community and tell stories of individuals. 

Short stories tend to focus on  one or two individuals who are seen as separated from their 

fellowmen in some way, or at odds with social norms (Reid 28). 

▪ Of limited scope and subjective orientation. 

▪ Deals with small scale 

▪ The short story centers on the inward meaning of a crucial event, and involves sudden intuition or 

epiphany, "the moment of truth", an awakening, an inner change – when the character moves from a 

state of relative ignorance to a state of relative knowledge.  

▪ Exact and precise use of words. 

▪ Often relies on suggestions and implication. 

▪ The short story is often a means to voice colonized od peripheral perspectives, that of the child, the 

peasant, woman etc. (Pratt 106). 

▪ Stories provide insights to readers rather than characters (Oats 48). 

When we analyze a story, we interpret the words and we can address the associations they raise, but we 

need to explain why we think this or the other using the words in the text itself to support our 

meaning/associations. Note – if we feel strongly about something we should insist on it and keep try 

and find the support in the text (important for papers and exams – find the support and base the answer 

upon the findings in the text).  

DEEP THINKING + SUPPORT FROM THE TEXT =  100%. 

You should always be open to other opinions, pay attention to every word (every word counts!). 

Remember – every story teaches us something, it's a work of art. 
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Glossary of Literary Terms 
▪ Allusion: a brief, often implicit and indirect reference within a literary text to something outside the 

text, whether another text (the bible, a myth, etc.) or any other imaginary or historical person, place, 

or thing. 

▪ Ambiguity: when we are involved in interpretation - figuring out what different elements in a story 

“mean”—we are responding to a work’s ambiguity. This means that the work is open to several 

simultaneous interpretations. Language, especially when manipulated artistically, can communicate 

more than one meaning, encouraging our interpretations. 

▪ Antagonist: a character or a nonhuman force that opposes or is in conflict with the protagonist. 

▪ Anticlimax: an event or series of events usually at the end of a narrative that contrast with the 

tension building up before. 

▪ Antihero: a protagonist who is in one way or another the very opposite of a traditional hero. Instead 

of being courageous and determined, for instance, an antihero might be timid, hypersensitive, and 

indecisive to the point of paralysis. Antiheroes are especially common in modern literary works. 

▪ Archetype: A character, ritual, symbol, or plot pattern that recurs in the myth and literature of 

many cultures; examples include the scapegoat or trickster (character type), the rite of passage 

(ritual), and the quest or descent into the underworld (plot pattern). 

▪ Author: The real author who actually wrote a narrative, not to be confused with the implied author, 

or authorial persona adopting an outlook implied by the work as a whole (and that may differ 

drastically from that of the real author). The author should not be confused with the narrator who 

tells the story. When a narrator tells a story in the first person, it does not mean that the author is 

telling his/her own experiences. 

▪ Character: An imaginary person who acts, appears, or is referred to in a literary work. 

o Major or main character: central character that receives most attention. 

o Minor character: marginal or secondary character that receives less attention. 

o Flat character: relatively simple and two-dimensional character with few traits and predictable 

behavior or responses. 

o Round character: complex, multifaceted character capable of surprising the readers. Static 

characters do not change while dynamic characters do. 

▪ Coming-of-age Story: A narrative in which a character—often a child or young person—first learns 

a significant, usually life-changing truth about the universe, society, people, or himself or herself; 

also called an initiation or rites-of-passage story. 

▪ Epiphany: A sudden moment of illumination or revelation of truth, often inspired by a seemingly 

simple or commonplace event. The term, originally from Christian theology, was first popularized 

by the Irish fiction writer James Joyce, who evoked the epiphanic realizations of his characters in his 

collected short stories entitled Dubliners.  

▪ Focalization: The perspective from which the narrated situations and events are 

presented.   

o Internal focalization: perspective locatable in one character because it highlights 

the feelings and thoughts of that character.   

o External focalization: a perspective located outside the characters, merely reporting events and 

actions from the outside, that is, without access to feelings and thoughts.  Other equivalent terms 

are internal narration and external narration. 

▪ Freytag's Pyramid: a diagram of plot structure, the way the story advances. 

▪ Hero/Heroine: A character in a literary work, especially the leading male/female character, who is 

especially virtuous, usually larger than life, sometimes almost godlike. 

G l o s s a r y  o f  L i t e r a r y  T e r m s   
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▪ Image/imagery: Broadly defined, imagery is any sensory detail or evocation in a work; more 

narrowly, the use of figurative language to evoke a feeling, to call to mind an idea, or to describe an 

object. Imagery may be auditory, tactile, visual, or olfactory depending on which sense it primarily 

appeals to—hearing, touch, vision, or smell. An image is a particular instance of imagery. 

▪ In Medias Res: in the middle of things, the story starts. The story starts without an introduction. 

There's an implicit back story. 

▪ Irony: A situation or statement characterized by a significant difference between what 

is expected and what happens, or between what is understood and what is meant.   

o Verbal irony occurs when a word or expression in context means something 

different from, and usually the opposite of, what it appears to mean; when the 

intended meaning is harshly critical or satiric, verbal irony becomes sarcasm.    

o Situational irony occurs when the character’s actions have an opposite effect from 

what was intended or lead to a reversal of expectation or unexpected.   

o Dramatic irony occurs when there is a gap between what an audience knows and 

what a character believes or expects; when this occurs in a tragedy, dramatic irony 

is sometimes called tragic irony.   

o Cosmic irony and irony of fate are sometimes used to refer to situations in which situational 

irony is the result of fate, chance, the gods, or some other superhuman force or entity. 

▪ Metaphor: A general term for almost any figure of speech involving comparison; more commonly, a 

particular figure of speech in which two unlike things are compared implicitly—that is, without the 

use of a signal such as the word like or as—as in “Love is a rose, but you better not pick it. 

▪ Mood: the feelings evoked while reading a literary text. 

▪ Narration: Broadly, the act of telling a story. Narrowly, the portions of a narrative attribute to the 

narrator rather than words spoken by characters. 

▪ Narrative: a story, where fictional or true, in prose or verse- can be any length, as long as it's told by 

somebody (not like in drama – when the story is staged). 

▪ Narrator: Broadly, the act of telling a story. Narrowly, the portions of a narrative attribute to the 

narrator rather than words spoken by characters. Term used in conjunction with qualifiers that 

determine the sort of perspective taken in the narrative (first-person narration, second-person 

narration, third-person narration, internal narration, and external narration). Narrator ≠ author. 

o 1st person narrator: An internal narrator who consistently refers to himself or herself using the 

first-person pronoun I (or, infrequently, we). The first-person narrator should not be confused 

with the author. When a narrator tells a story in the first person, it does not mean that the 

author is telling his/her own experiences. 

o 2nd person narrator: A second-person narrator uses the second-person pronoun you (not a 

common technique). 

o 3rd person narrator: A third-person narrator uses third-person pronouns such as she, he, they, it, 

and so on. 

− Omniscient: "All knowing" narrator- God-like figure. 

− Limited 3rd person narrator / semi-omniscient: Like "Patricia" , all knowing about the boy  

(about one of the characters) but we know nothing about Patricia's feelings herself. 

− Objective\detached narrator: acting as camera eye, simply observe. Reveals nothing of 

characters thoughts and feelings but report only actions, dialogue, and behavior.  

▪ Persona: The voice or figure of the author who tells and structures the story and who may or may 

not share the values of the actual author; also called implied author. 

▪ Setting: The time and place of the action in a work of fiction.   

o The spatial setting refers to the place or places in which action unfolds.  
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o Temporal setting: the period in time in which action unfolds (temporal setting is 

thus the same as plot time.)   

o General setting: the general time and place in which all the action unfolds.   

o Particular settings: the times and places in which individual episodes or scenes take place. Both 

general and specific settings include the cultural, economic, manufactured, natural, political, 

religious, social and temporal environment of a text, including everything that the characters 

know and own. 

▪ Stream of Consciousness: A type of third- or first-person narration that replicates the thought 

processes of a character without much or any intervention by a narrator. The term was originally 

coined by the nineteenth-century American psychologist William James (brother of novelist Henry 

James) to describe the workings of the human mind and only later adopted to describe the type of 

narration that seeks to replicate this process. The technique is closely associated with early 

twentieth-century fiction writers influenced by early psychologists such as William James and 

Sigmund Freud. 

▪ Time: Fiction includes at least four potentially quite different time frames.  In some 

cases, author, narrator, plot, and reader time will be roughly the same. But in other 

cases, some or all of these time frames might differ. 

o Author Time: time when the author has originally created or published a literary 

text   

o Narrator Time: time when the narrator in a work of fiction supposedly narrates the 

story 

o Plot Time: time when the action depicted in the work supposedly takes place (in 

other words, the work’s temporal setting)   

o Reader (or audience) Time: time when an actual reader reads the work   

▪ Verisimilitude: The internal truthfulness, lifelikeness, and consistency of the world created within 

any literary work. Verisimilitude suggests judging that world on its own terms rather than in terms 

of its correspondence to the real world. Thus, even a work that contains utterly fantastic or 

supernatural characters or actions (and does not aim at realism) may very well achieve a high 

degree of verisimilitude. 

▪ The literary Canon: A term that evolved written by authors, critics, historians… referring to a 

literary work as major, quality (of the author or the art), masterpiece. 
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Asthma Attack/Etgar Keret 

"When you have an asthma attack, you can’t breathe. When you can’t breathe, you can hardly talk. To make a 

sentence all you get is the air in your lungs. Which isn’t much. Three to six words, if that. You learn the value of 

words. You rummage through the jumble in your head. Choose the crucial ones — those cost you too. Let healthy 

people toss out whatever comes to mind, the way you throw out the garbage. When an asthmatic says, “I love 

you,” and when an asthmatic says, “I love you madly,” there’s a difference. The difference of a word. A word’s a 

lot. It could be stop, or inhaler. It could even be ambulance." 
Analysis: 
The asthmatic person is a metaphor. We should read between the lines to find this metaphor. BUT it 

could be very difficult to read between the lines. When we do manage to do it, we will find the hidden 

meaning. 

Examples for metaphors: Don't take things for granted. Anger – why healthy people can talk and talk, 

and I can't? why don't they choose every word wisely?  

If we speak in the metaphoric level, the sick people are limited in their words, like the authors of short 

stories (they must limit themselves – "throw out the garbage") – metaphor for a short story author. The 

healthy people represent the novel authors (don't have limits, they have lots of space to write "toss out 

whatever comes to mind").  

  

A s t h m a  A t t a c k / E t g a r  K e r e t   
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The Test/Angelica Gibbs  

Summary: 
This story is about a woman named Marian who is taking her second driving test after something failed 

her in the first one. In the beginning it is said "They probably do like it better if a white person shows up with 

you" indicating she is a woman of color. Later, we learn that Marian works for the woman who came 

with her as her maid – "It will be marvelous to have someone dependable to drive the children to school every 

day". When they reach the inspector, Marian find him rude "Sure you don’t really want to sneak out 

nights to meet some young blood" and after a few comments, he laughed when she said she had a 

college degree and called her "mistress" Marian started crying and cursed at the inspector, making him 

fail her again, like the previous test – "Oh, Marian, again?". 

Analysis: 
Marion is taking her second driving test, and that is the title. You can refer this test in two ways (in my 

opinion) – a driving test everyone who wants to have a driving license need to pass, or some kind of 

social test. Marion is a black woman, works for a white woman and takes care of her children – "they 

probably like it better if a white person shows up with you.. watched her black competent hands". The driving 

test is, I believe, a social test that people of color "need" to pass to be accepted to the rest of the "regular" 

population. Marion is an educated woman, she has a degree and a regular job, but the inspector treats 

her the way he does (being extremely disrespectful to her) just because she is a black woman. 

Marion is also going through a mental and endurance test by the inspector – she ignores every rude 

comment of his, when he changed her name to the "general black person" name (Mandy-Loo). Marion is 

being polite, respectful, answers every question of his with a quiet manner but in the end she can't hold 

it in her anymore and cursed at him when calling her a mistress.  

The story begins is medias res (the middle of the story – a window to the entire story) and is told by a 

third-person, omniscient – all knowing narrator. 

There are only 3 characters – the protagonist is Marion (the main character), Mrs. Ericson and the 

inspector.  

Marion is black – "they probably like it better if a white person shows up with you.. watched her black 

competent hands".  

HW – Does Marion fail the test? (driving and personal test) – write one paragraph (approximately 5 

sentences). Read "Patricia". 

In my opinion, Marion fails both tests. We know that the inspector fails her in her driving test for her 

'behavior'. She also fails in the personal test – the inspector can't truly believe she has a degree and 

keeps laughing at her. Her failing the driving test means much more than just a driving license – it 

means that she is still not a part of the 'normal' society of the white people, although she is smart, 

educated and appreciated in her workplace. Marion tried time and time again to pass this test in order 

to show the society she is an equal, but without success. 

  

T h e  T e s t / A n g e l i c a  G i b b s   
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Patricia/Fraser Sutherland 

Summary: 
The story is about a guy (we don’t know his age) working out in his woodshed. He looks at himself in 

the mirror, thinking he also likes to look at a 14 year old girl named Patricia, thinking, and describing 

the way she looks – black hair, no makeup, thin. She worked hard at school.  

He looked at her changing every day while he also changed (implies he is a teenage boy?). Patricia and 

the guy was living close to each other and were playing together often. He once came to her house but 

ran out because she was too beautiful for him to stay. He thought about asking her to the spring dance 

at the school. When he finally asked her, she replied "if I go with anyone, it won't be with you." He left 

soon after, he didn’t go to the dance and thought about the final exams, and she, like him, had a lot to 

do. 

We are used to the idea of men committing more crimes of passion more than women. In the story – are 

we talking about men and women? Is there a more accurate description? How old are the characters 

(she is 14, we don’t know about him besides he's in high school)?  

Analysis: 
He works on his muscles in his woodshed, and she works hard in school. He likes to look at himself 

after a workout but also to look at Patricia – there is parallelism between them, suggests they are 

somehow similar (can imply same age). 

No one called her by a nickname, but he knows it, which suggests that he is close to her. Patricia is 

changing in from of his eyes, but he is also changing (his voice), they are both in puberty (parallelism). 

They lived close by, and they play together, they can be childhood friend – he should be no more than a 

couple of years older than her. He once put a card on her knee during a card game, and she told him 

"Don’t impose" – don’t cross the line. We can infer that he likes her, but she doesn’t like him back. 

Maybe they had a good relationship in the past and not they don’t. We need to prove the assumption 

that he is close to her age (voice changing, playing together, going to the school dance).  

One Saturday he came to her house and her father let him in while Patricia was at the hairdresser. When 

she came back he was so overwhelmed by her beauty, she was so beautiful that he couldn’t stay and 

went back home.  

He thought about asking her to the spring dance at the school (he has to be a student). Some time before 

the dance they talked, then he asked her if she wanted to go with him. She ignored his question which 

upset him – he was very nervous about asking her and she ignored him, maybe because she was caught 

by surprise, or she doesn’t like him. He tried again because he wanted an answer (whatever it was), she 

blushed as if he caught her off-guard, and she answered, "if I go with anyone, it won't be with you", he 

left soon after, very wounded. He went to his woodshed, neither of them went to the dance. They both 

had a lot of work for the upcoming exams. 

Parallelism – working in the shed/school, looked at himself/her, both didn’t go to the dance, both had 

much work for the exams. She was never interested in him as much as he was in her. 

The author and the narrator aren't the same person. The narrator is telling us the story from the boy's 

point of view (POV). Patricia's narrator knows everything about the perspective of the boy and nothing 

about Patricia – the narrator is limited. 

 

P a t r i c i a / F r a s e r  S u t h e r l a n d   
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Narrative: 
A story, whether fictional or true, in prose or verse, related by a narrator or narrators (rather than acted 

out onstage, as in drama). At times a frame recounts the telling of another narrative or story that thus 

“frames” the inner or framed narrative. 

Narration: 
Broadly, the act of telling a story. Narrowly, the portions of a narrative attribute to the narrator rather 

than words spoken by characters. Term used in conjunction with qualifiers that determine the sort of 

perspective taken in the narrative (first-person narration, second-person narration, third-person 

narration, internal narration and external narration). Narrator ≠ author. 

▪ 1st person narrator: An internal narrator who consistently refers to himself or herself using the first-

person pronoun I (or, infrequently, we). The first-person narrator should not be confused with the 

author. When a narrator tells a story in the first person, it does not mean that the author is telling 

his/her own experiences. 

▪ 2nd person narrator: A second-person narrator uses the second-person pronoun you (not a common 

technique). 

▪ 3rd person narrator: A third-person narrator uses third-person pronouns such as she, he, they, it, and 

so on. 

o Omniscient: "All knowing" narrator- God-like figure. 

o Limited 3rd person narrator / semi-omniscient: Like "Patricia" , all knowing about the boy  (about 

one of the characters) but we know nothing about Patricia's feelings herself. 

o Objective\detached narrator: acting as camera eye, simply observe. Reveals nothing of characters 

thoughts and feelings but report only actions, dialogue, and behavior.  

Time: 
Author time: the author is writing a story at a specific year, but it could take place some years before or 

after. 

Plot time: the time that the action actually takes place.  

Narrator time: happens some time after the actions take place.  

Mood: 

The feeling evokes while reading a literary text. Reading a story about young unrequited love in 

Patricia, written by Fraser Sutherland, makes me feel discomfort, embarrassment, and awkwardness 

because we are introduced only the boy's perspective and as readers we can't have an objective point of 

view about it. I feel sorry for the boy, but I don't believe the resentment the boy feels about Patricia are 

justified because we do not know the reason Patricia rejected him.   

A statement sentence about Patricia- "Patricia, written by Fraser Sutherland, evokes a feeling of 

discomfort." 

The story is told by a limited omniscient (3rd person) narrator. Telling us what the boy is feeling and 

thinking. 

The title is usually an important part of the story and can tell us a lot. The narrator is not necessarily the 

speaker or the protagonist (in this case it's Patricia). When we read a story we need to pay close 

attention to the pronouns – when we write we need to make sure they are not ambiguous and are clear.  
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I Spy/Graham Greene 

Summary: 
The story takes place in a tobacco shop in England during World War 1 (1914-1918) and is about Charlie 

Stowe, who has never smoked a cigarette before, and decides to sneak into his father’s tobacco store to 

steal a pack of cigarettes. Charlie loved his mother but felt nothing to his father. He goes down to his 

father's store, finds a packet and goes into hiding, scared someone will see him from the outside. He 

hears his father comes with two men. He watches them as they talk about confidential work and goes 

back to bed when they leave . 

Analysis: 
The title – 'I Spy' is more than just a game in this story. 

This is coming-of-age story narrated by a semi-omniscient narrator. The protagonist, Charlie is teased 

by his classmates at school for never smoking a cigarette. By the action of smoking his first cigarette he 

learns a truth about his father and realizes he needs to grow up because his father won't come back. 

The story takes place in the middle of the night, Charlie is getting out of his bed and goes to the 

window, being very careful not waking his mother. This is the exposition of the story, and it sets the 

mood of the story – he does something that is not right or moral (stealing a cigarette from his father). 

Charlie thinks about the tabaco shop his father owns. He wants to become an adult and he knows that 

he will mature by smoking like all his friends. The basement is described as hazed (fogged) from smoke 

that would disguise his action, it is adding to the mystery of the mood. 

There is a gap between what the boy sees and what he gets – he understands things in one way as a 12-

year old, he doesn’t fully comprehend what will happen next to his father (assumes he only sneaked out 

at night and will come back in the morning). 

There is a difference between the understanding of Charlie and our own understating of the plot. 

Charlie knows how to distinguish right and wrong . he describes his father like a ghost – pale, thin, 

wraith (an undead creature) and indefinite (another word for hazed, Charlie in not really sure how to 

describe him which indicated how he feels about his father). All these words convey a very mysterious 

atmosphere about the father, nothing is very clear to us. The mood is again fearful and mysterious.  

As the story continues, it becomes obvious that Mr. Stowe has been taken into custody for being a spy 

(for the enemy?) and is being brought to the shop to take some things before he is taken away. He is 

asked if he wants to tell his wife, but answers that she can know about it tomorrow. 

The imagery illustrated in the story represents the idea of fear and mystery. The searchlights seeking 

enemy airships, the flashlight looking for someone all provide "threats" to Charlie's mission of stealing a 

cigarette. Each time the light shines, Charlie hides from it. Also, the shop itself, described as "smoke-

filled room", can stir feelings of fear and secrecy. The whole setting gives the story a secretive and dark 

aspect – in the middle of the night, at war-time. It can indicate the end of the story – Charlie's father is a 

spy, and spies are mysterious, fearful and carry many secrets. It also shows morality and strength 

through the two agents accompanying Mr. Stowe. They both wore identical suits, mackintoshes, 

bowlers. They come off as strong, the ones that make decisions for others, loyal to their country.  

Both of their society morals are detached, Charlie's by his schoolmates – acts after he experienced social 

pressure, and Mr. Stowe, we assume, by enemy spies who encouraged him to join their service. 

They both know they're doing something wrong and are scared nevertheless about what might happen 

if they don't do it.  

  

I   S p y  /  G r a h a m  G r e e n e   
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Freytag's Pyramid: 

▪ The rising action – When the man are getting into the shop. 

▪ The climax – When they men are about to leave with Charlie's father.  

o Psychological climax – Charlie realizes his father is a spy. 

▪ The falling action – When they all leave the shop. 

Charlie's relationship with his parents: 

With his father: Charlie's father is described to be an "unreal wraith", he can’t describe his 

characteristics any furtherer because he doesn’t have any presence in his life. "His father's affection and 

dislike were as indefinite as his movements" – Charlie's father wasn't consistent with his behavior 

towards his son, and Charlie demonstrates it by saying it's as inconsistent as his movements – he could 

be anywhere although he said he would be in some specific place. Later, we notice that they have a 

similarity – they both hold the collar of their shirt in the same manner. They also both say that they can 

just take the smoke – after Charlie's father got caught, and Charlie when he fears getting caught – means 

they are already in trouble, and it won't make a difference.  

With his mother: Charlie adores his mother "he felt a passionate demonstrative love" for her. He 

describes her as loud – the good kind of loud, it filled hid world – and as a friend of everyone.  

How come a person that owns the store, behave like a stranger in his own store? He is already in 

trouble; he is not the highest authority in the place. 
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Luck/Mark Twain 

Summary: 
The story begins by telling us about Arthur Scoresby. The author time is 1891 (publication time). The 

plot time (when the story actually happens) is at a few different points – the banquet and just before and 

into the war. 

The first narrator is an admirer of a very modest clergyman (a reverent/priest) who was a general in the 

army at the Crimean war and was celebrated since (talks in a 1st person). He meets him at a (banquet) 

party somewhere in England and he told the fan about Arthur. Arthur was also a celebrated solider 

from the Crimean war, and all hid deeds were successful only by dumb luck.  

The second narrator is the clergyman who has seen and watched Arthur’s story unfold and unravel at 

arm’s length. 

The clergyman was in the armed forces as a teacher and one of his students was Arthur. As a learner, 

Arthur was always up to no good. He lacked any significant trove of knowledge and was capable for 

moments of absolute mindlessness. As his teacher, the clergyman helped him get over the line in tests 

and exams. With sheer luck and inexplicable miracles, Arthur not just passed but was honored as the 

one of the best soldiers 

Some years later, Arthur rose to the rank of Captain in the army, at the time there was a war in Europe. 

Arthur was pushed into the spotlight when his superior officer died. He was still as clueless as always 

and could do nothing right (according to the clergyman). However, his mistakes were converted into 

singular moments of victory by the miracle of luck. 

On one occasion, Arthur miscalculated and went diametrically opposite to where he was supposed to, 

he stumbled into an enemy formation waiting to ambush the unsuspecting allied forces. However, 

instead of being routed by the enemy, Arthur brought an unexpected victory.  

The surprised enemy soldiers panicked and scampered to save themselves. The nation thought Arthur 

was a genius for his act of courage and strength. His became a global treasure and hero when any other 

man, with his mistakes and goof ups, would have been castigated and ridiculed.  

His story defied any rationale and disobeyed any logic. However, it verified one of Napoleon’s famous 

quotes, “A lucky general trumps a great general in every war”. 

Analysis: 

What are the allusions do to help our understanding of the story? If we're familiar to the allusions, it 

deepens our understanding of the story, and our enjoyment of it too.  

The major allusion in the story: The Crimean war – lasted about 3 years .(a war between Russia and 

Othman empire, France, and Great Britain). The war started over a religious conflict – each wanted a 

piece in the holy land). 

All generals of this war were terrible and horrible decisions were made. This war is notorious because 

of the stupid decisions the generals took there and causing unnecessary deaths (blood shed). 

The story is about Scoresby as a general in that war.  

The battle of Balaclava 1854: the British were afraid the Russians will pass, and they sent a light 

brigade (a small group of soldiers) to stop the Russian move. It ended as a disaster due to 

miscommunications. The Russian forces attacked them and murdered them.   

When this story reached England (in the same year or the one after) – Tennyson, an important poet in 

Great Britain at the time, wrote the poem “Charge of the Light Brigade” about the battle of Balaclava. 

 

L u c k  /  M a r k  T w a i n  
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The turning point and the climax of the story: Scoresby needs to lead the British, and to give orders 

during the Crimean war. The enemy almost took over a position that was vital – a mistake almost made 

by Scoresby, but he was lucky, so only almost. Only by mistake, it didn't happen. The Russian unit was 

unsuspicious, and the English won the battle. Everything was supposed to turn out wrong but didn't, 

thanks to Scoresby's luck.  

Scoresby was about to make the same mistake again according to the narrator. The Russians didn't 

suspect an attack and took over to win the battle. This was again, Scoresby's luck. This mistake, 

according to the narrator, was again by chance, by mistake, sheer luck. Scoresby was only lucky, not 

wise. 

Themes: 

1. Luck: how important is luck in our life? what is luck? What role does it play in our lives? Whether 

we control to what is happening to us? 

2. "What's in a name?" enemies: Romeo and Juliet – they can't marry because of family. Only because 

they were born to the wrong family. Wrong family/wrong section of society/wrong political 

party/wrong religion. Do not be deceived by appearances.    

3. Repetition of the word "unconscious": the repetition draws our attention and suggests that the guy 

we look up too, is not aware. He never manipulated, pretended, or tried to impress his audience (to 

say on his behalf). He's not full of himself as much as people look up to him.  

4. The attention and cautiousness we should approach 1st person narrator. In this specific story, we 

are told that it is based on a true story, but we don’t know that for sure. 

Time: 
There are two plot times. The frame story happens in one point (at the banquet in London, 30 years 

before the war) which works well with the author time (about 40 years after the war) - 1886. The second 

plot time is the main story which happens 30 years earlier.  

The story begins in a banquet in London. Lieutenant-General Lord Arthur Scoresby is being honored for 

his amazing military success in the Crimean War, which the story states was thirty years in the past. 

The next part of the story takes place a few days after the banquet. The narrator sees the clergyman 

again, where he elaborates his belief that Scoresby's success is just a product of very good luck. He 

explains that before he became a reverend, he worked at a military training academy where he first 

encountered Scoresby. 
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Lamb to the Slaughter / Roald Dahl 

Allusions: 
The bible: "Lamb to the slaughter" is an allusion to the bible. The reference is for someone silent, 

innocent. Jesus himself is described as the lamb when crucified. 

To Israeli-Jews – Aba Kovner's speech: an allusion to the holocaust. Kovner was a partisan who called 

the Jews not to go to the gas chambers like lamb to the slaughter, they need to fight. 

Virgin Mary: Mary is the mother of Jesus, portrayed as gentle and kind. 

Summary: 
The story begins with Mary Maloney faithfully waiting for her husband Patrick to come home from his 

job as a detective. Six months pregnant and happy in her marriage, she eagerly watches the clock while 

she sews. When Patrick arrives, she is ready to hang up his coat, prepare a drink for him, and sit in 

silence with him as he rests. For Mary, who is alone in the house during the day, this after-work ritual is 

one she looks forward to. However, as Mary attempts to care for her husband, Patrick brushes off her 

efforts, drinks more than usual, and declares that he has something to tell her. While a nervous Mary 

scrutinizes him, Patrick tells her that he is leaving her. Though the narrator leaves out the details, it 

becomes clear that Patrick still plans to take care of her financially but that their marriage is over. Mary, 

who is in disbelief, decides to act as if nothing has happened and fetches a frozen leg of lamb from the 

cellar to prepare their supper. When Patrick tells her not to bother and begins to leave, Mary suddenly 

swings the frozen meat at the back of Patrick’s head and kills him. 

Once Mary realizes that her husband is dead, she thinks rapidly of how to protect herself and thus her 

unborn child from the penalty of murder. She puts the meat into the oven, and while it begins to cook, 

she practices her expression and voice, and then goes out to a nearby grocery store and chats amiably 

with Sam, the grocer, about what she needs to buy for her husband’s dinner. On her way home, she 

purposefully acts as if everything is normal, and then is shocked to “discover” Patrick’s body on the 

floor and begins to cry. Distraught, she calls the police, and two policemen, Jack Noonan and O’Malley, 

friends, and colleagues of Patrick, arrive. Mary claims that she went out to the store and came back to 

find Patrick dead. As other detectives arrive and ask her questions, her premeditated chat with Sam is 

revealed to be her alibi and she is able to elude suspicion. 

The policemen sympathize with Mary and attempt to comfort her. Despite Sergeant Noonan’s offer to 

bring her elsewhere, Mary decides to stay in the house while the police search for the murder weapon. 

Jack Noonan reveals to Mary that the killer probably used a blunt metal object and that finding the 

weapon will lead to the murderer. After nearly three fruitless hours of searching in and around the 

house for the weapon, the policemen are no closer to finding the murder weapon and never suspect that 

it could be the frozen meat cooking in the oven. Mary is able to persuade the tired, hungry, and 

frustrated policemen to drink some whiskey and eat the leg of lamb that by now has finished cooking. 

As the men eat the evidence in the kitchen, Mary eavesdrops from another room, giggling when one of 

the men theorizes that the murder weapon is “right under our very noses.” 

  

L a m b  t o  t h e  S l a u g h t e r  / R o a l d  D a h l   
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Analysis: 
Mary Maloney is portrayed as weak in my opinion. We waits for her husband all day; she is a pregnant 

housewife in the 1950, loving and caring for her husband, treats him kindly. On the other hand, Patrick 

is rude to her and has no patience for her. 

This can allude to us to the rest of the story – she is too weak, too loving, this all portrays as too good to 

be true.  

The narrator is semi-omniscient – he knows only about Mary. In the way he describes her, she truly 

enjoys this, she wants to do this. 

When Mary's husband tells her he needs to talk to her about something, we can assume he wants to talk 

about various things, but the most reasonable is leaving her. It's a bad time to tell her this because of her 

pregnancy. We don't know who the victim is yet, but it is clear there is one. 

The opening scene emphasizes the duality of the setting – everything is doubled (two lamps, two chairs, 

two glasses), but also it's emptiness, alluding to the situation of the couple's marriage. Mary is very 

domestic (waiting for her husband, sewing) as was expected from a woman in the 1950. 

When Patrick arrives home, she acts as the caregiver servant through her gestures (kisses him, hangs his 

coat, makes a drink), and Patrick ignores her kindness. He decides to drink more and break their 

routine of eating out on Thursday evenings. 

Patrick is also refuses to eat and rejects her food. He tells her he is leaving her, although it's a bad time 

(because of her pregnancy). 

Mary goes to the cellar to take out some meat from the freezer, takes a leg of lamb upstairs, and while 

Patrick makes another rude comments she swings it at him and kills him. She finds herself relieved that 

he is dead. From this point, she starts building her cover story and calls the police. When they arrive, 

she acts devastated, telling them what happened and letting them search the house and eat the lamb. 

Irony in the story: 
The irony here is that the lamb is the weapon, not the victim. The effect of this irony is that the lamb is 

used for the murder, although it was meant for dinner. 

Situational Irony: Mary killing Patrick with something nourishing – with food. She is cooking the lamb 

after killing Patrick with it. 

Verbal Irony: when the officers are eating the leg of lamb and saying, "the evidence is right under our 

noses". This irony is also in the title – the common meaning of it is metaphorical, and here it’s a real 

lamb. Is it also uses as the weapon. 

Dramatic Irony: the reader knows Mary killed him. 

Themes: 
Gender and power: Mary is portrayed as a weak housewife while her husband is a strong policeman – 

gender in the 1950. The gender is also portrayed in the drinks – strong for him, weak for her. We can 

notice his patriarchy power by giving Mary orders and in his refusal to acknowledge her efforts.  

Patrick reacts to her emotions and reactions as "fuss" when tells her he is leaving her. 

Role-Reversing: up to a certain point, Patrick was the strong person in the relationship. After beating 

him with the meat, Mary is the strong one.  

  



Introduction to Prose                                                                                                                                          Tsuf Ron 

15 
 

 

 

 

 The Characters: 
Mary: The Protagonist. Mary is a dynamic character. She changes throughout the story. In the 

beginning she is warm, caring, and a loving wife. She waits for Patrick, cooks his meals, and prepare his 

drinks. When he told her the news, she changed. He goes from being happy to crazy up to killing her 

husband. 

Patrick: A senior, high-ranking policeman. A hardworking man at work and a relaxed, tired man at 

home. He is rude to his wife and insists she won't make him dinner, followed by telling her he's leaving. 

Climaxes: 

▪ The 1st climax: Mary attacks her husband and kills him.  

o Rising action – Mary waits for her husband to return in anticipation and continues to increase 

as it becomes clear that he is preparing to tell her something. 

o Climax – Patrick explains that he knows that it is a bad time and as he turns his back Mary hits 

him with the leg of lamb. 

o Falling action – begins when Mary says "All right, she told herself. So I’ve killed him." This line 

take out all the emotions from both Mary and the narrator. We notice that from now on, the 

story will change. Mary begins to think through the possibilities. She knows the penalty for 

murder, but fears for her unborn child. This leads into the action beginning to rise again as she 

builds her cover story, so she won't get caught. 

▪ The 2nd climax: the policeman notices the oven is still on with the leg of lamb in it. 

o Rising action – stated to rise with Mary understanding the situation she's in. the action 

continues on up until the point one of the officers notices the oven still working with the lamb in 

it.   

o Climax – when the officer notices the oven, Mary is close to being caught, but she still thinks 

clearly and is not reacting out of fear.  

o Falling action – Mary creates the falling action herself, offers the officers a drink and asks them 

to help her get rid of the meat because she will throw it away. We can then notice the irony as 

the officers eat the evidence and saying, "it's probably under our noses". The action disappears 

while the officers are eating and Mary giggles at their reaction. 

Conflicts: 
The first conflict is between Mary and Patrick, as he tells her he is leaving her. It ends when Mary hits 

him and leads us to the second conflict. 

The second conflict is Mary's attempt to avoid being caught throughout the rest of the story. 

Resolution: 
Mary will not be captured because the officers ate the evidence to her actions – although it is not written 

explicitly in the story. The story ends with the officers eating the evidence and Mary giggling. 
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 Literary devices: 

Mood: peaceful, middle-class domestic home at the beginning of the story creates a calm and tranquil 

mood, however suspense builds as we sense the husband's innate hostility to his wife. 

Verbal Irony: when the policeman says, "it's probably right under our noses". 

Situational Irony: Mary cooking the lamb after killing Patrick with it. 

Dramatic Irony: the reader know Mary killed him. 

Semi-Omniscient Narrator: knows only Mary's thought; the effect of this is  that the reader knows 

what's going on in Mary's head but not in anyone else's. 

Protagonist: Mary Maloney is he protagonist in the story. 

Antagonist: the policemen are the antagonists. 

Conflict: the first is between Mary and Patrick, the second is Mary's attempt of not getting caught 

throughout the story. 

Victim: Mary is the victim here, her husband is leaving her while she is 6-months pregnant. 

Villain: Mary is also the villain because she killed her husband.  
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Writing Guidelines 
▪ When we write about a story we write ONLY in the PRESENT TENSE. 

▪ In the opening sentence, always include the name of the author and the title (title always in inverted 

commas). 

▪ Always use register style (formal, not slang) and connectors. 

▪ Use pronouns and nouns when appropriate. Ex. I think that the protagonist in... We also need to 

make sure that we use verbs – no verb = no sentence.  

▪ Be specific but don’t assume something happened – write only facts or things you can support from 

the text. 

The first semester assignment is already on the Moodle page.  

The rules are stated in the assignment. 

Two topics are general (we can pick any story we read), the other two is about "Lamb to the Slaughter". 

1. Choose one story, explain its effect on you. Relate to the literal devices. 

2. Choose one story, identify one allusion(s). how are they enhancing the effect of the story? 

3. What is the turning point in "Lamb to the Slaughter" – personal opinion. 

4. Mary – round or flat character? 

We need to choose one topic and write one page about it. 

Submission – via Moodle, until January 15th. 

  

W r i t i n g     G u i d l i n e s  
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Notes for the Exam 
03/02/2022 – date of the home exam. Etti will give us a story in the morning of the 03/02. We will have 

to read and analyze it, and answer one question in a one page essay. 

N o t e s  f o r  t h e  E x a m   

 


