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Introduction to Poetry 
 Introduction 

Lecturer – Rachel Tzvia Back. Semester A 2021-2022. 

Literal language: to mean exactly what is written. 

Figurative language: to mean something other than what is written – something symbolic, suggested, 

or implied. The meaning behind the words. 
How to prepare a poem for class? 

1. Read the poem quietly to yourself, preferably in a quiet room. Think – what did it make you 

experience/feel/imagine? What emotions/memories/thoughts did the poem bring up? Black pen. 

Questions to ask ourselves: 

▪ What is the literal scene?  

▪ What are the formal attributes (what does the novel/short story not have that the poem does)? 

o What does the poem look like? 

o What is the structure?  

▪ How do the formal attributes impact on our reading of the poem? 

2. Reread the poem while marking all the words you don’t know. Yellow marker. 

3. Translate these words (you can translate every word to make sure you know everything). Write 

them down in a simpler English or in your native language. Blue pen. 

4. Reread and circle words/phrases (in a different color) that are strongly connotative. Write down 

your thoughts on each connotation. Pink pen. 

5. Reread and mark with a different color any figurative devices you recognize. Teal pen. 

6. Read out loud to someone else (preferably not a teacher so you won't get professional opinion). 

While reading pay special attention to the sounds of the words and the rhythm of each line. 

Remember – everything has a reason to be there. 

7. Write your meaning to the poem (can be any number of things in any poem). Purple pen. 

Speaker ≠ narrator. Speaker ≠ poet. We will assume that the gender of the speaker is as the poet's. 

What is a poem? 

▪ Rhyme. 

▪ Imaginative + evokes emotions. 

▪ Font. 

▪ Structure – stanza, left margins. 

▪ Form – short lines, without extras (pure, concentrated). 

▪ Precise. 

▪ Two meanings – what the poet meant while writing, what we mean while reading. 

All opinions are valid for when one reads and comprehends a certain aspect, for all that would be 

another truth. 

 

I n t r o d u c t I o n   
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 New terms for 11/10 class: 

▪ Denotation: The dictionary meaning of the word. 

▪ Connotation: The implied or suggested meaning connected with a word. 

▪ Literal Meaning: Limited to the simplest, ordinary, most obvious meaning. 

▪ The poetic line – the basic unit in poetry. Identified by its line-break – the place where the poetic 

line ends, and a new line begins. 

▪ Stanza – here it's quatrain which is a 4-line stanza. 

▪ End rhyme – here there are rhyming couplets (marked in different colors in the poem) – bonds 

strongly the two lines, makes us stop. 

▪ Imagery – a word of sequences of words representing a sensory experience. Here we experience 

sadness for her, but we also feel relief that she is now free from her rough life. 
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Glossary of Poetic Terms 
▪ Basic Terms: 

o Denotation: The dictionary meaning of the word. 

o Connotation: The implied or suggested meaning connected with a word. 

o Literal Meaning: Limited to the simplest, ordinary, most obvious meaning. 

o Figurative Meaning: The metaphoric associative, connotative, and /or symbolic sense of a word 

or expression, in contrast to its literal meaning.  

▪ Figurative language: Language which uses figures of speech, or figurative devices. The figurative 

vs. the literal. Poets uses it for a few reasons: they want the reader to think beyond the words, to 

emphasize specific ideas. They want to provide us with something unfamiliar – defamiliarizes 

things (makes us think at something familiar differently, making it new) using only language. 

o Metaphor: A figure of speech that describes one thing in terms of another. Some argue that it is 

the most important device. The attributes of one object are transferred to another. From Greek – 

meta=over, phero=carry. Ex. “But soft, what light through yonder window breaks? It is the East, and 

Juliet is the sun.” Metaphor allows for the impossible. 

o Simile: A figure of speech that explicitly compares one thing to another by using words such as 

‘like’ and ‘as’. Usually, the two things being compared are unlike each other. Ex. “Very like leaves 

upon the earth are the generations of man” – The Iliad. 

o Personification: A figure of speech whereby an inanimate object or abstract concept is endowed 

with human qualities. Ex. “Fear crouched at my doorstep and stared at me with dark eyes”. Remember 

– this type of figurative language is inherited in many languages through the attributing of 

gender to object and ideas. 

o Metonymy: Replacement of the name of an object by that of another that is closely associated 

with it and is linked to the concept but isn't a part of it. Ex. when the phrase "oval office" is used 

it represents the activities of the American government, not the actual office the president sits in. 

o Synecdoche: a figure of speech in which a part stands for the whole, is it more specialized and 

limited than metonym. Ex. "the sails set forth" – sails = boats. 

o Synesthesia: a figure of speech where by one sense modality is described in terms of another. 

The mixture of sensation; the description of one sense in terms of another. Ex. the yellow smell, 

his sweet voice, loud colors, a round tone. 

o Oxymoron: A combination of two words that appear to contradict each other, ex. bittersweet, the 

bright darkness. 

o Apostrophe: A figure of speech that addresses a thing, a place, an abstract quality, an idea, a 

dead or absent person directly as if present and capable of understanding. 

o Symbol: an object or action that stands for something beyond itself.  

▪ Imagery: a word of sequences of words representing a sensory experience. Here we experience 

sadness for her, but we also feel relief that she is now free from her rough life. 

▪ Allusion: a reference in a literary work to a person, or thing is history or another work of literature. 

Allusions are often indirect or brief references to well-known characters or events. 

▪ Poetic revision: when the allusion is extended in a fashion that also changes/rewrites the original 

meaning. Ex. "Zeus… / prowls the neighborhood / his spandex white / jogging suit shining / like 

feathers / in the moonlight." The revision here is putting Zeus in a modern setting, as he is an 

everyday neighborhood predator. 

▪ Poetic Devices:  

o The Poetic Line – The basic unit in poetry. Identified by its line-break – the place where the 

poetic line ends, and a new line begins. 

G l o s s a r y  o f  P o e t i c  T e r m s   
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− Enjambment – Syntactic unit running on beyond the end of the line, and into the next line; 

the breaking of the syntactic unit with a line break. Is also referred to as a run-on line. 

− End-Stopped Line – a term applied to verse where the sense and meter coincide in a pause at 

the end of the line.  

o Stanza – Could be a quatrain which is a 4-line stanza, an octave which is an 8-line stanza,  and a 

sestet which is a 6-line stanza. 

o End rhyme –There are rhyming couplets – bonds strongly the two lines, makes us stop. 

▪ Non-metrical sound patters: 

o Alliteration – repetition of opening consonant at the beginning of words in close proximity to 

each other. Ex. "now it is winter, and the web is woven". 

o Assonance – repetition of identical vowel sounds in the middle of words in close proximity to 

each other. Ex. "send these, tempest tost, to me". 

o Consonance – repetition of identical closing consonant in words in close proximity to each other. 

Ex. over the wreck / night roared with heart-break". 

o Rhyme – assonance and consonance together. 
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Aunt Jennifer's Tigers/Adrienne Rich  
Aunt Jennifer's tigers prance across a screen,  

Bright topaz denizens of a world of green. 

They do not fear the men beneath the tree; 

They Pace in sleek chivalric certainty. 

Aunt Jennifer's finger fluttering through the wool 

Find even the ivory needle hard to pull. 

The massive weight of Uncle's wedding band 

Sits heavily upon Aunt Jennifer's Hand. 

When Aunt id dead, her terrified hands will lie 

Still ringed with ordeals she was mastered by. 

The tigers in the panel that she made 

Will go on prancing, proud and unafraid.  

Questions to analyze: 

▪ What is the literal scene? There is a woman called Aunt Jennifer and she is knitting. The wedding ring 

is a burden for her. She's stuck in an unhappy marriage. The wedding ring is not actually heavy, but 

it signify that it make the sewing and the needle pulling much harder for her.  

She's an older member of the family (the sister of the parent) 

She's embroidering tigers in a world of green (picture of nature) 

▪ What are the formal attributes (what does the novel/short story not have that the poem does)? 

o What does the poem look like? Very square. 

o What is it structure? Poetic line, 3 stanzas, quatrain (a stanza of 4 lines, especially one having 

alternate rhymes), every two lines rhymes (makes up stop for a moment). 

▪ How do the formal attributes impact on our reading of the poem – what are the rhyme couples represent? 

It appears that the scene is described by someone younger, and the end rhymes makes sense to a 

child – intends to provoke a child's mind. Every two lines stop us, this poem is about couples 

(Jennifer-tigers, woman-man, wild-free). 

Discussion in class: 

In poems there's no narrator, but a speaker. Here we have an implied speaker talking about his aunt . 

The poem aroused feelings of fear, uncertainty, apprehension, perhaps domestic violence. Aunt Jennifer 

is perhaps feels unsafe; therefore she 'uses' her tigers and "train" them to protect her. I think she's in an 

unhappy marriage because the ring is associated with phrases like "massive weight", "sits heavily", 

"mastered by" and "terrified". 

We know that Aunt Jennifer is married, she is creative, she is knitting. We can understand that she 

wants to be free and unafraid, but she can't – this is all that she desires.  

We don't know if she has children or how she dies. 

Oppositions: 

▪ Reality vs. desire/imagination. 

▪ Men/prison vs. tigers/freedom. 

▪ Free/Wild vs. Domestic/tame. 

▪ Inside vs. Outside.  

A u n t  J e n n i f e r ' s  T I g r s / A d r i e n n e  R i c h   
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Morning Song/Sylvia Plath 

Love set you going like a fat gold watch . 

The midwife slapped your foot soles, and your bald cry     

Took its place among the elements . 

Our voices echo, magnifying your arrival. New statue. 

In a drafty museum, your nakedness 

Shadows our safety. We stand round blankly as walls. 

I’m no more your mother 

Than the cloud that distills a mirror to reflect its own slow 

Effacement at the wind’s hand . 

All night your moth-breath 

Flickers among the flat pink roses. I wake to listen: 

A far sea moves in my ear. 

One cry, and I stumble from bed, cow-heavy and floral 

In my Victorian nightgown . 

Your mouth opens clean as a cat’s. The window square 

Whitens and swallows its dull stars. And now you try 

Your handful of notes; 

The clear vowels rise like balloons. 

The speaker in this poem is the mother. The poet goes from warmth to coldness and back to warmth – 

fat gold watch → new statue → walls → a cat. The poem evoked most the sense of sounds Ex. cry, echo. 

Figurative devices in the poem: 

▪ Simile: 

o The fat gold watch is being compared to how love gets you going. It could be heartbeat; the 

baby comes from love. The fat gold watch is being compared to something precious (gold), a 

significant moment (watch). Love drives you forward like time. A biological clock? the watch 

has some weight on your hand, same as a baby is. Usually, a person gets a gold watch when 

they retire – a simile of saying goodbye to your previous life as the baby comes, it's also a 

reminder of your mortality.  

o Stand round as blankly as walls – it’s a bit cold. 

o Cow-heavy – breastfeeding, gaining wight after pregnancy. 

o Your mouth opens clean as a cat's – both cats and babies drink milk. Cats are very clean and are 

very domestic, seek attention but on their own terms, like babies. 

o The baby sounds are being compared to balloons – colorful, fragile, quiet, happiness (she is 

happy her baby is crying, cry=healthy). This is also synesthesia (you hear vowel and see 

balloons). 

▪ Synesthesia: bald cry (you can hear a cry and see the bald – bare). Bald is a notion of emptiness, 

something is missing. The baby is bald but also the cry is bald – without a reason.  

▪ Metaphor: new statue = something beautiful, something admirable, it sounds surprising to describe 

a baby as a statue (cold, lifeless), the museum is drafty and sounds cold and too public. Nakedness = 

vulnerability. 

▪ Personification: the white window frame swallows the stars.  

M o r n I n g  S o n g / S y l v I a  P l a t h   
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Introduction to Poetry/Billy Collins 
Ars Poetica poem: a poem that explains the "art of poetry" or a meditation on poetry using the form and 

techniques of a poem. 

I ask them to take a poem 

and hold it up to the light 

like a color slide 

or press an ear against its hive. 

I say drop a mouse into a poem 

and watch him probe his way out , 

or walk inside the poem’s room 

and feel the walls for a light switch . 

I want them to waterski 

across the surface of a poem 

waving at the author’s name on the shore . 

But all they want to do 

is tie the poem to a chair with rope 

and torture a confession out of it . 

They begin beating it with a hose 

to find out what it really means 

Figurative devices: 

▪ Simile: 

o like a colored slide – the poem is being compared for a colored slide where we need to look 

closely and into the light in order to read it correctly. 

▪ Metaphor: 

o Its hive – listen to the music of the poem. 

o Drop a mouse into a poem – the poem is a maze. 

o Walk inside the poem's room and feel the walls for a light switch – the poem is a dark room and 

its our job to turn on the light. 

o I want them to waterski across the surface of the poem – engage in the poem, enjoy it and want to 

come back to it. 

▪ Personification: 

o The last two stanzas – you can only tie a person. 

  

I n t r o d u c t I o n  t o  P o e t r y / B i l l y C o l l i n s   
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Written Assignments  
Rules: 

▪ 2.5 spacing on both margins, header, and footer – normal margins. 

▪ The Word document need to be formatted in English. 

▪ Personal information is in the upper left corner (name, course, name of lecturer, date) – single 

spaced. 

▪ Everything must be double-spaced. 

▪ The title should reflect of the assignment. 

▪ Write in paragraphs – not 1 and 2. 

▪ Align only to the left. 

▪ In literature – use only present tense! 

For any other specific details, read well the general rules file and presentation (on Moodle). 

The first submission is on Moodle, Monday Nov. 15th – an analysis of figurative devices in "Awakening 

in New York by Maya Angelou. Final grade – 85. 

The second submission is on Moodle, Monday Dec. 27th – an analysis of poetic lineation in Awakening 

in New York by Maya Angelou.  

Take notes from comments on the previous assignment! 

  

W r i t t e n   A s s i g n m e n t s   
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The Shakespearean Sonnet 
A sonnet is a 14-line traditionally in iambic pentameter (the rhythm of the poem). The two central forms 

are the Petrarchan Sonnet (the Italian Sonnet, the earlier form, origin) and the Shakespearean Sonnet 

(the English Sonnet). Every 14-line poem in the English language is a Sonnet or in conversation with the 

Sonnet. 

Iambic Pentameter: a type of metric line (the basic rhythm structure), describes the rhythm (or meter)  

established by the words in that line. The rhythm is measured in syllables. The term is basically a beat 

that uses 10 syllables in each line – a rhythmic pattern comprising five iambs (a stressed syllable [has a 

longer, louder, and higher sound] followed by an unstressed [the part we don’t emphasize or accent]). 

The Shakespearean Sonnet: 

Made popular by Sir Thomas Wyatt and the Earl of Surrey in the early 16th century . 

Rhyme scheme: abab cdcd efef gg 

Form: three quatrains (stanzas) & a closing couplet. The quatrains will now be separated from each 

other because there wasn’t any paper. 

Shakespeare wrote and published 154 sonnets in this form (1609). The form carries his name not because 

he was the first to write in it but because he was – and remains – the most famous practitioner of the 

form. He just polarized it.  

Themes: he two most popular themes of a traditional sonnet are love & death. 

Sonnet 18 – Shall I Compare Thee to a Summer's Day? 

“Thee” means "you" that is ungendered, allows us to refer to it in any way we choose. First, he wrote his 

sonnets to the youth, the young boys. Later he wrote to the dark lady.  

The first sonnets were addressed to men, therefore when translated later they were also referred to the 

male gender. The poem can be summarized in a few sentences – he addresses his lover, the beauty of 

him will continue because of this poem, it will always be the same beautiful lover.  

A summer's day – bright, warm, blossoming. But the problem with summer is that it ends, with it, the 

beauty disappears. But the lover's beauty is eternal. 

Form: 

Three quatrains (3 units of 4 lines) and a closing couplet. We 

know that due to the rhyming scheme (abab). Day-may, 

temperate-date. 

Developed step by step, quatrine by quatrine then the couplet 

summarize the idea. Every 4 lines presents us with a new idea 

about the summer. From quatrine to quatrine the focus will 

clear, the idea about her will be understood.  

The couplet – the poet eternalize his love for her. He refers to 

himself. 

  

T h e   S h a k e s p e a r e a n   S o n n e t   
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Devices: 

▪ Personification: 

o "Eye of heaven… his gold complexion" = the sun. sometimes too hot, unbearable. I can't compare 

you to the sun because it has it faults, and you are faultless. 

o "Eternal Summer shall not fade" – symbolizes her youth and beauty which will not fade. 

o "Death brag... in his shade" – why I will not compare you to a summer's day. Death can't brag, 

only humans can. 

▪ Rhetorical Question: "Shall I compare thee to a summer's day?" I can't compare you because 

summer is limited, and my love for you is not. 

Sonnet 73 – That Time of Tear thou Mayst in me Behold: 

It’s about death, the poet wrote many lexical phrases for the death of the speaker. “You” – maybe a 

spiritual death. He is talking to his beloved "you can see what is happening, I am dying". 

The first quatrain: Symbolizes autumn – yellow leaves that fell off the tree. The autumn is the old age, 

the twilight, and winter is death. The sweet birds are gone because it’s autumn. Cold, fear, on the edge 

of winter – a broad canvas of autumn. 

The second quatrain: Sunset, twilight, right before dark. The focus closing in, more focused. We’re 

looked at the autumn, at the evening (the sonnet often zooms in).   

The third quatrain: A specific moment at night, a dying fire – a metaphor for the speaker's slow death. 

The more ashes we have, they consume the fire.  

Each quatrain have a different metaphor for dying.  

Couplet: the couplet often surprises the reader. It takes the focus from the speaker to the lover. The 

speaker says, “because you know I’m about to die, our love is stronger." 

The second line in the couplet is surprising, makes us look at the whole poem differently. 

Form: 

We know it’s a sonnet because- 14 lines, 3 quatrains and a 

closing couplet. We know it’s 3 quatrains because every 4 

lines has their own idea to convey, every 4 lines has a 

period. It also has the rhyme scheme.  

Every 4 lines are a full sentence – we can notice it due to 

punctuation. 

Enjambment – continuing a line after the line breaks – 

leaves us hanging, “hang upon those boughs which shakes 

against the cold…”. Image that asks you to read it literally 

and figuratively – an actual tree and a person. When your 

old and vulnerable you fear to fall, you fear the cold … 

A liminal moment – moment of transition. Filled with possibility and danger . 

Rhythm and Meter in English poetry: 

English poetry employs five basic rhythms of varying stressed (has a longer, louder, and higher sound) 

and unstressed (the part we don’t emphasize) syllables. The meters are iambs, trochees, spondees, 

anapests, and dactyls. In this document the stressed syllables are marked in boldface type rather than 

the traditional “/” and “x”. Each unit of rhythm is called a “foot” of poetry. Meter is a unit of rhythm in 

poetry, the pattern of the beats, also called a foot. Each foot has a certain number of syllables in it, 

usually two or three syllables. The difference in types of meter is which syllables are accented or 

stressed and which are not. 
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The Petrarchan Sonnet 
A sonnet is a 14-line traditionally in iambic pentameter (the rhythm of the poem). The two central forms 

are the Petrarchan Sonnet (the Italian Sonnet, the earlier form, origin) and the Shakespearean Sonnet 

(the English Sonnet). Every 14-line poem in the English language is a Sonnet or in conversation with the 

Sonnet. 

Iambic Pentameter: a type of metric line (the basic rhythm structure), describes the rhythm (or meter)  

established by the words in that line. The rhythm is measured in syllables. The term is basically a beat 

that uses 10 syllables in each line – a rhythmic pattern comprising five iambs (a stressed followed by an 

unstressed). 

The Petrarchan Sonnet: 
Used by the Italian lyrical poets in the later Middle Ages. Petrarch (1304-1374) established the sonnet as 

a major poetic form. The Petrarchan sonnet is made out of 8-line stanza called octave, and a 6-line 

stanza called sestet.  

Form & Rhyme scheme: Octave – abbaabba, Sestet – cdecde (or cdcdcd) 

The octave develops one thought; then there is a “volta” (a turn), and the sestet grows out of the octave, 

varies, answers, and completes it.  

The most popular themes of a traditional sonnet are love and death. 

The New Colossus/Emma Lazarus: 
Not like the brazen giant of Greek fame, 

With conquering limbs astride from land to land; 

Here at our sea-washed, sunset gates shall stand   

A mighty woman with a torch, whose flame  

Is the imprisoned lightning, and her name  

Mother of Exiles. From her beacon-hand   

Glows world-wide welcome; her mild eyes command  

The air-bridged harbor that twin cities frame. 

"Keep, ancient lands, your storied pomp!" cries she   

With silent lips. "Give me your tired, your poor, 

Your huddled masses yearning to breathe free, 

The wretched refuse of your teeming shore. 

Send these, the homeless, tempest-tost to me, 

I lift my lamp beside the golden door!" 

First, count the line to know it's a sonnet, then identify the rhyme scheme. 

The Ancient Colossus of Rhodes – a giant statue of the god of the sun, Helios, that stood near the 

harbor of Rhodes in Greece. The poem's title is referring to that statue its words are inscribed on a 

plaque affixed to the Statue of Liberty in NYC.  

The Volta – comes after the octave, and before the sestet, and lets it grow from the octave. Here, the 

octave is describing the statue (also gives an allusion to the Ancient Colossus), then comes the volta and 

the sestet gives it a voice – welcoming, motherlike, warm. 

She speaks like an ambassador – commanding, leading, a powerful female figure – "keep, give and 

send. She instructs, clear, directives; what she wants and what she wants to do.  

The sonnet is effective both rhetorically and figuratively.  

T h e   P e t r a r c h a n   S o n n e t   

 

Octave 

Sestet 
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Figurative Devices: 

▪ Simile: 

o "The golden door" – to America, the land where everything is possible. 

▪ Oxymoron:  

o "Mild eyes command" – mild and command are contradicting each other.   

o "Cries she with silent lips" – cries and silent are contradicting each other.   

o The greatest oxymoron is that the statue is speaking. 

▪ Apostrophe: “keep, ancient lands" – the sestet build around it. The statue is addressing the ancient 

lands as if it could hear.  

▪ Metaphor: “wretched refuse” – the people are being compared to garbage, but she is saying 'you see 

them as garbage, I see them as people'. 

▪ Enjambment: "and her name / Mother of Exiles". It build the suspense, like introducing her. 

Relation between Form and Content: 

Why does Lazarus use the sonnet form? She is using the structure of the Petrarchan sonnet to her 

advantage. When writing a sonnet, you elevate the subject, the sonnet places it in a respectable place 

(traditionally). Lazarus begins the poem with the word “NOT” – not like the ancient world, although 

the sonnet itself is hinting about the ancient world.  

How might the external structure interact with, or enhance, or contradict, the internal theme?  
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Sound Patters in Poetry 
Poetry's Origins in Oral Culture: 

Central Principle of Music – Repetition & Variation: 
Samuel 2: "O my son, Absalom, my son, my son. Would God I had died for thee, O Absalom, my son, 

my son." 

Dylan Thomas: 

Jenny Kissed Me: 
Jenny kissed me when we met, 

       Jumping from the chair she sat in; 

Time, you thief, who love to get 

        Sweets in your list, put that in! 

Say I'm weary, say I'm mad, 

         Say that health and wealth have missed me, 

Say I'm growing old, but add, 

          Jenny kissed me. 

Personification is used in the 3rd line – "time, you thief..". 

The rhyme scheme is ababcdcd. Every rhyme is only a single syllable. 

Non-Metrical Sound Patters: 

 
Alliteration: repetition of the first letter. Ex. love, list. 

Assonance: repetition of the vowel in the middle of the word, but they are pronounced the same. Ex. 

kissed, missed (to identify – speak out loud). 

Consonance: repetition of the closing vowel. Ex. sat, that (to identify – speak out loud). 

Rhyme: repetition of the end of the word. 

End-rhyme – occurs in the last syllable of the word. Ex. sad, add. 

Mono-Rhyme – all lines have the same end-rhyme in a given poem. 

Internal rhyme – a rhyme in the middle of the line. Ex. health, wealth. 

Reverse Rhyme – the opening vowel in repeated. Ex. wretched refuse. 

Para-rhyme – opening and closing are the same, middle vowel is different. Ex. love, leave. 

  

S o u n d  P a t t e r n s  i n  P o e t r y    
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 The Poetic Line: 

The basic unit in a poem. In contemporary poetry, the poetic line is defined by its line-break – the place 

where the poetic line ends, and a new line begins. It is not necessarily a sentence; the sentence could be 

one line or be divided into several lines. 

End-Stopped Line: 

A term applied to lines where the sense and meter/rhythm coincide in a pause at the end if the poetic 

line.  

Aunt Jennifer's tigers prance across the screen, 

Bright topaz denizens of a world of green. 

They do not fear the men beneath the tree; 

They pace in sleek chivalric certainty. 

 

I ask them to take a poem 

and hold it to the light 

like a color slide 

or press an ear against its hive. 

I say drop a mouse into a poem 

and watch him probe his way out, 

or walk inside the poem's room 

and feel the walls for a light switch. 

The Enjambed Line: 

A poetic device whereby the syntactic unit is broken by the line-break; the syntactic unit runs beyond 

the end of the line, into the next line.  

What are the various effects of enjambment? 

 

Epigraph: 

An epigraph is a brief bit of text found before a poem, but after the title. It gives a reader or listener 

something else to hold in mind as the poem is read. Neither part of the poem, nor wholly separate from 

it, an epigraph can be used for various purposes; it  can be necessary information to understand a poem, 

ex. sets the time, the atmosphere. 

  

Each line is an end-stopped line, we can recognize it due 

to the punctuation. 

Each line is an end-stopped line, even though there is no 

punctuation, you can add it and it would make sense. 
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We Real Cool / Gwendolyn Brooks 
The pool players 

seen at the Golden Shovel 

We real cool. We  

Left school. We 

Lurk late. We 

Strike straight. We 

Sing sin. We 

Thin gin. We 

Jazz June. We 

Die soon. 

The Epigraph: tells us there are seven pool players, all male teenagers that are playing at some place.  

Seven – it can evoke and elude the seven deadly sins, it can represent the seven days of the week, or the 

typological number 7. 

Sound Patterns:  

Monorhyme – we repeat the same word, here its "we". We have the word "we" 

appear seven times. 

Internal Rhyme – every couplet have one. Ex. cool-school, late-straight, sin-

gin, June-soon. 

Alliteration – the first letter in words close to each other is repeated – lurk-late, 

strike-straight, sing-gin, thin-gin, jazz-June. 

Every word in the poem has some kind of sound relationship with another 

word. 

Enjambment: 

There are seven enjambed lines – all beside the last line. The last line is almost always as strong end-

stopped line (so if we are asked to choose one strong end-stopped line we cannot choose this one). 

The poet insists that we stop at the end of every "we".  

Interpretation: 

We real cool = African American English. "We" = it's us vs. them. The boys feel like they are always 

under a magnifier (being immigrants). The poem's structure is also very similar to rap, which is usually 

rebellious (although it was written when rap didn’t exist yet). 

City-boys, rebellious – left school, lurk late. They are very proud of their rebel – emphasized by the  

"we" in each line. They are breaking the rules, they don't go to school, drink underage, stay out late, and 

they want to act out – sing sin, execute some forbidden actions.  

The 4th "we" is a bit lonely, it's a bit 'hanging' outside the structure of the poem. It can be interpreted as a 

cry for help. It can make us wonder – where are their parents? Their teachers? They could be 

abandoned, hanging in space. In the final line there is no "we", when you die, you die alone. They can't 

die in a group. 

The poetic speaker is not the poet. Here, there are a few speakers – the seven pool players who will die 

in the end of the poem/already dead – it emphasizes their cry for help. The poet chose to enjambed her 

lines, she encouraged us to read the poem in two certain ways – the speaker's way (we are having fun 

now) and the poet's way (a criticism of the society).  

W e   R e a l   C o o l  /   G w e n d o l y n   B r o o k s   
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the lost baby poem / Lucille Clifton 

the time i dropped your almost body down 

down to meet the waters under the city 

and run one with the sewage to the sea 

what did i know about waters rushing back 

what did i know about drowning 

or being drowned 

you would have been born into winter 

in the year of the disconnected gas 

and no car       we would have made the thin 

walk over genesee hill into the canada wind 

to watch you slip like ice into strangers’ hands 

you would have fallen naked as snow into winter 

if you were here i could tell you these 

and some other things 

if i am ever less than a mountain 

for your definite brothers and sisters 

let the rivers pour over my head 

let the sea take me for a spiller 

of seas        let black men call me stranger 

always        for your never named sake 

The speaker is a woman who had an abortion – the first stanza talks about her experience of the 

abortion, the second about what could have happened if she had the baby, and the third is about her life 

lesson. 

The poem is about a woman who had an abortion, and if she had kept the baby she would have to give 

him up – the poet is an African American woman and talks about her life experiences. She doesn’t want 

to have an abortion, but she can't support her baby – "in the year of disconnected gas". 

Enjambment:  

"we would have made the thin / walk" – the effect of stopping the line here, is to emphasize that she 

had the baby in her arms for a very short period of time. "thin" – the poet is playing a combination of 

words – thin ice, you can almost hear the ice breaking at the line stop. 

  

t h e  l o s t  b a b y  p o e m  /  L u c i l l e  C l i f t o n   
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Register and Tone 
Register: a term applied when we vary our language according  to the occasion or situation. The 

register used at any point is the style of the language adopted to suit a situation. For example, the 

register of cooking, especially recipes, will involve a particular vocabulary (boil, fry, casserole), and 

often imperative verb forms (set oven at.. add water). We can also talk about having a formal register 

and an informal register. Different social contexts and situations often have different registers. Different 

registers are marked by different vocabularies, syntax, punctuation, and other markers. 

Tone: The poet's or speaker's attitude toward the subject, audience,  or him/herself; the emotional 

coloring or emotional meaning, of a work. The tone may be friendly, detached, arrogant, intimate, sad, 

nostalgic, etc. Note: the tone of a poem may shift in the course of poem. Also, the tone of the poem/poet 

may differ from the tone of the speaker. 

Tone is very similar to register but is not the same. 

The tone of the speaker in "we real cool" is angry, of someone who is full of himself, as opposed to the 

tone of the poem is very sad. 

Exercise on register: 

Name the register and tone of each of the following passages. Explain what factors (vocabulary, syntax, 

typography, punctuation) help you identify the register in each sentence. 

1. Linguist Sees Pelican – newspapers headline, newspapers has their own register. 

2. LINGUIST SIGHTED PELICAN STOP – telegram (the word stop is necessary). 

3. The Linguist, herein known as party of the first part, saw the Pelican, herein known as party of the 

second part – court, legal language. 

4. "There's the Pelican", whispered the Linguist, cocking his pistol – thriller, mystery, adventure 

book/movie. 

5. Take one Pelican. Add halt a Linguist. Sift well – cooking.  

 

  

R e g i s t e r   a n d   T o n e   
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Naming of the Parts / Henry Reed 
Today we have naming of parts. Yesterday, 

We had daily cleaning. And tomorrow morning , 

We shall have what to do after firing. But to-day , 

Today we have naming of parts. Japonica 

Glistens like coral in all of the neighboring gardens, 

And today we have naming of parts . 

This is the lower sling swivel. And this 

Is the upper sling swivel, whose use you will see, 

When you are given your slings. And this is the piling swivel , 

Which in your case you have not got. The branches 

Hold in the gardens their silent, eloquent gestures, 

Which in our case we have not got . 

This is the safety-catch, which is always released 

With an easy flick of the thumb. And please do not let me 

See anyone using his finger. You can do it quite easy 

If you have any strength in your thumb. The blossoms 

Are fragile and motionless, never letting anyone see 

Any of them using their finger. 

And this you can see is the bolt. The purpose of this 

Is to open the breech, as you see. We can slide it 

Rapidly backwards and forwards: we call this 

Easing the spring. And rapidly backwards and forwards 

The early bees are assaulting and fumbling the flowers : 

They call it easing the Spring . 

They call it easing the Spring: it is perfectly easy 

If you have any strength in your thumb: like the bolt , 

And the breech, and the cocking-piece, and the point of balance , 

Which in our case we have not got; and the almond-blossom 

Silent in all of the gardens and the bees going backwards and forwards, 

For today we have naming of parts. 

Enjambments (marked in green). 

End-stopped lines (marked in red). 

Simile (marked in yellow). 

The poetic register is underline. There is less and less poetic register as we move along the poem. 

The poem is about someone who is describing an object – naming its parts.  

Soldiers training and are getting familiar with the different parts of the gun.  

The poem is anti-war, anti-military. 

The tone is a sense of tragedy – the military overpowers the poetry (represents the world outside the 

war).  

N a m i n g  o f  t h e  P a r t s  /   H e n r y   R e e d   
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Register: 

There is a young soldier who has his mind preoccupied, and a commander talking to a group of 

soldiers. Both of them are the voices in the poem – the commander being the military language and the 

solider the poetic language. 

In the first and second stanzas, the first 4 lines are military register, very mechanical but also simple; the 

language is poor, unimaginative, and absurd ("which in your case you have not got"). The next two lines 

are the opposite, we get a simile "Japonica / Glistens like coral", which we won't normally hear in the 

military. 

When we move along the poem there is a combination poetic register than the military register. 

In the last stanza the military register invaded and penetrated the soldier's mind – "the early bees are 

assaulting and fumbling the flowers".  

The second register is distant – we can notice it by looking at the repetition of "naming of parts".  

When we make the switch from the military to the poetic register, we encounter figurative devices. 

Figurative devices: 

▪ Personification – "the branches / hold in the gardens..". 

▪  Oxymoron – "their silent eloquent gestures". 

▪ Simile – "Japonica / Glistens like coral", 
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The Sick Rose / William Blake 
O Rose thou art sick. 

The invisible worm , 

That flies in the night   

In the howling storm: 

Has found out thy bed 

Of crimson joy: 

And his dark secret love 

Does thy life destroy 

The literal scene: a sick rose, which got sick by a worm. 

Symbols in the poem: 
The rose symbolizes someone sick, probably a woman (Rose is a name of a woman). The speaker is 

talking to someone – thou are = you are. The exclamation mark adds an emotion (wonder, surprise), it 

adds drama. 

What is the rose? What is the worm? What is the action described? 

Could be a sick love affair – worm (the snake in the Garden of Eden), crimson joy (carnal sexual 

pleasure), dark secret love (forbidden). 

Could be a sick woman – Rose (a name of a woman), the worm (a disease), she got sick in the middle of 

the night (maybe because of the storm), she is lying in bed, flushed (crimson), and the disease destroys 

her life. 

Could be a young woman – she never had sex, the worm is the man who is with her, his dark secret 

love literally penetrates her. 

Personification – a sick rose, a howling storm. 

Synesthesia – dark secret love (love can't be dark, it's a emotion). 

The tone is sad, personal 

  

T h e  S i c k  R o s e  /  W i l l i a m  B l a k e   
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Oread / H.D.  
Whirl up, sea –  

whirl your pointed pines , 

splash your great pines 

on our rocks, 

hurl your green over us, 

cover us with your pools of fir. 

Personification – the sea can't do all these things. 

Oread is a name of a Greek nymph, who believed to inhabit mountains – Greek mountains are close to 

the sea. 

pines, fin – parts of trees.  

  

O r e a d  /  H . D .   
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O Captain! My Captain! / Walt Whitman 
O Captain! my Captain! our fearful trip is done , 

The ship has weather’d every rack, the prize we sought is won , 

The port is near, the bells I hear, the people all exulting , 

While follow eyes the steady keel, the vessel grim and daring; 

                         But O heart! heart! heart! 

                            O the bleeding drops of red, 

                               Where on the deck my Captain lies, 

                                    Fallen cold and dead . 

O Captain! my Captain! rise up and hear the bells; 

Rise up—for you the flag is flung—for you the bugle trills, 

For you bouquets and ribbon’d wreaths—for you the shores a-crowding, 

For you they call, the swaying mass, their eager faces turning ; 

                         Here Captain! dear father ! 

                            This arm beneath your head ! 

                               It is some dream that on the deck , 

                                 You’ve fallen cold and dead . 

My Captain does not answer, his lips are pale and still , 

My father does not feel my arm, he has no pulse nor will , 

The ship is anchor’d safe and sound, its voyage closed and done, 

From fearful trip the victor ship comes in with object won; 

                         Exult O shores, and ring O bells! 

                            But I with mournful tread, 

                                Walk the deck my Captain lies, 

                                  Fallen cold and dead. 

The poem was written after the assassination of Lincoln after the civil war. 

The song was also translated into Hebrew; we hear it on Yitzhak Rabin Memorial Day – the PM of Israel 

who was assassinated. Rabin was known as a father figure, so it’s a connotation to the speaker's feelings 

towards the captain. 

Visuality: the poem looks like a ship. 

The opening point of the poem is the end of the journey, the end of the war. There will be celebration 

and people will cheer because all will be over. 

Figurative Devices: 
The extended metaphor: the captain represents the leader of the country, and the ship is the country 

itself. The ship is in trouble = the civil war. 

Metaphor: the captain is a father figure to the speaker. 

Apostrophe: the speaker is talking to his captain who was killed (marked in red). As the poem comes to 

an end, the poet uses a different apostrophe regarding the bells. 

The poem moves beautifully between the stages of grief – the second stanza demonstrates denial (rise 

up, for you), the third demonstrated acceptance (does not answer, his..).  

Sound Patterns: 
Consonance (marked with X or X). Assonance (marked in green). Alliteration (marked in orange).  

O  C a p t a i n !  M y  C a p t a i n !   /  W a l t  W h i t m a n   
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september song / Lucille Clifton 
1 Tuesday 9/11/01 
thunder and lightning and our world 
is another place    no day 
will ever be the same   no blood 
untouched   

they know this storm in otherwheres 
israel    ireland    palestine   
[….] 
the world is one    all fear 
is one    all life    all death  
all one 

3 Thursday 9/13/01 
the fireman 
ascend 
like jacob's ladder 
into the mouth of 
history 

7 Monday Sundown 9/17/01 
 Rosh Hashanah 
i bear witness to no thing 
more human than hate 

i bear witness to no thing 
more human than love 

apples and honey 
apples and honey 

what is not lost 
is paradise 

The poems are a part of a 7 poem series, titled "A poem in seven days" – can allude to the seven days of 

creation. 

The 1st poem: 

The literal scene is about 09/11 – the world trade center tragedy. Thunder and lightning symbolizes the 

crash and the fire. The world is not the same. The US experienced the terror that Israel and Ireland are 

experiencing.  

The 3rd poem: 

We have the biblical reference to Jacob's ladder, there is a sacred value. The firefighters are elevated to 

divine beings, doing angelic work. The firemen are going in the pages of history, not necessarily heaven 

– Jacob's ladder is a bridge between earth and heaven, and they are on that bridge. 

The poet changed the original meaning (the angels are ascending to heaven), and here, the firemen are 

ascending to the mouth of history. There is also darkness because they unfortunately die – they do not 

descend the ladder.  

 

s e p t e m b e r  s o n g  /  L u c i l l e  C l i f t o n   
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The 7th poem: 

We are here starting a new phase after all the destruction that occurred. It talks about the holiday 

occurring a few days after 09/11 – Rosh Hashanah, which symbolizes the new, getting past of the old 

and clearing the way for renewal and fresh things to come. The poet have an answer to the 

Islamophobia that took place in the US after the events – we are all humans. The title states that the 

holiday started at sundown – it was the actual day of the holiday back in 2001.  

Allusions – apples are alluding to the Garden of Eden; we eat them on Rosh Hashanah with honey to 

begin the year with a sweet note; the apples are often tart, when you bring it together with honey it 

symbolizes humanity and the possibilities of the humans; apples are round, symbolizes the endless 

cycle of life.  
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adam thinking /Lucille Clifton 
she 

stolen from my bone 

is it any wonder 

i hunger to tunnel back 

inside desperate 

to reconnect the rib and clay 

and to be whole again 

some need is in me 

struggling to roar through my 

mouth into a name 

this creation is so fierce 

i would rather have been born 

The speaker is Adam, describes his perspective on waking up discovering Eve next to him. Adam 

actually hates the act that something was ripped away from him in a violent way. It hurts both 

physically and mentally. It is empowered by the two last lines " this creation is so fierce / i would rather 

have been born". He feels violated by the action, because Eve is so fierce, and he would rather be born 

than created. 

The entire poem is a poetic revision – we don’t really know what Adam is thinking and feeling 

throughout the creation on Eve from a bone taken from him.  

A significant enjambment – "she / stolen from my bone". It makes you stop very abruptly, you don't 

stop at the pronoun, he is almost accusing her for doing something. 

  

a d a m  t h i n k i n g  /  L u c i l l e  C l i f t o n   
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 First part – pnly figurative devices. She gives the terms, we need to identify it in passages and give the 

definition. 
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