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Introduction to Drama 
Introduction 

Lecturer – Emil Hallon. Semester A 2021-2022. Was held in private classes due to participation in 

REGEV program. The final exam included only Antigone and Macbeth. 

The course outlines: 
Drama is the act of make believe which consists in acting out events that happened or what we imagine 

happening. 

In this course we will learn Antigone (Greek mythology), Macbeth (Shakespeare).  

20% paper – a question about the absolute values in Macbeth. 

80% take-home exam – a question on each play. 

80% for content and 20% for language skills in both papers. 

The rest of the class: Antigone (Greek mythology), Macbeth (Shakespeare) and Ghosts (Henrik Ibsen). 

20% midterm exam, 80% final exam. 

The Tragic Hero – as defined by Aristotle: 
"A privileged, exalted character of high repute, who, by virtue of a tragic flaw and/or fate, suffers a fall 

from a higher station in life into suffering" (from our glossary). Aristotle once said that "A man doesn't 

become a hero until he can see the root of his own downfall." An Aristotelian tragic hero must possess 

specific characteristics, of which the five core elements are: 

1. Flaw or error of judgment (hamartia) Note the role of justice and/or revenge in the judgments. 

2. A reversal of fortune (peripeteia) brought about because of the hero's error in judgment. 

3. The discovery or recognition that the reversal was brought about by the hero's own actions 

(anagnorisis). 

4. Hubris – this is usually expressed as excessive pride, but it means basically that he forgets he's 

human, not a god. 

5. The character's fate must be greater than deserved. Initially, the tragic hero should be neither better 

nor worse morally than normal people, to allow the audience to identify with them. This also 

introduces pity, which is crucial in tragedy, as if the hero was perfect we would be outraged with 

their fate or not care especially because of their ideological superiority. If the hero was imperfect or 

evil, then the audience would feel that he had gotten what he deserved. Thus, it is important to 

strike a balance in the hero's character . 

Eventually the Aristotelian tragic hero is exiled or dies a tragic death, having fallen from great heights -

because he is a leader usually a prince or king- and having made an irreversible mistake. He must 

courageously accept his death with honor. 

  

I n t r o d u c t I o n   
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 Glossary of Dramatic Terms: 

▪ Act: A major division in a play. An act can be sub divided into scenes. (See scene) scene). Greek 

plays were not divided into acts. The five act structure was originally introduced in Roman times 

and became the convention in Shakespeare’s period. In the 19th century this was reduced to four acts 

and 20th century drama tends to favor three acts. 

▪ Protagonist: The main character of a literary work. 

▪ Antagonist: A character or force against which another character struggles. Ex. Creon is Antigone's 

antagonist in Sophocles' play Antigone. 

▪ Allusion: an expression designed to refer to something without actually referring it. 

▪ Catharsis: the purging of the feelings of pity and fear. According to Aristotle the audience should 

experiences catharsis at the end of a tragedy. 

▪ Chorus: A traditional chorus in Greek tragedy is a group of characters who comment on the action 

of a play without participating in it. A modern chorus (any time after the Greek period serves a 

similar function but has taken a different form ; it consists of a character/narrator coming on stage 

and giving a prologue or explicit background information or themes. 

▪ Climax: The turning point of the action in the plot of a play and the point of greatest tension in the 

work. 

o Falling Action: This is when the events and complications begin to resolve themselves and 

tension is released. We learn whether the conflict has or been resolved or not. 

o Rising Action: An event, conflict or crisis or set of conflicts and crises that constitute the part of a 

play's plot leading up to the climax. 

▪ Comic Relief: Comic relief does not relate to the genre of comedy. Comic relief serves a specific 

purpose – It gives the spectator a moment of “relief” with a lighthearted scene, after a succession of 

intensely tragic dramatic moments. Typically, these scenes parallel the tragic action that they 

interrupt. Comic relief is lacking in Greek tragedy but occurs regularly in Shakespeare's tragedies. 

▪ Convention: Literary conventions are defining features or common agreement upon strategies 

and/or attributes of a particular literary genre. 

▪ Denouement/Resolution: Literally the action of untying . A denouement (or resolution) is the final 

outcome of the main complication in a play. Usually, the denouement occurs AFTER the climax (the 

turning point or "crisis"). It is sometimes referred to as the explanation or outcome of a drama that 

reveals all the secrets and misunderstandings connected to the plot. 

▪ Deus Ex Machina: When an external source resolves the entanglements of a play by supernatural 

intervention. The Latin phrase means, literally, "a god from the machine." The phrase refers to the 

use of artificial means to resolve the plot of a play. 

▪ Diction: According to the Cambridge Dictionary, diction is “the manner in which words are 

pronounced.” Diction, however, is more than that: it is a style of speaking. In drama diction can 

reveal character, imply attitudes, convey action, identify themes, and suggest values. We can speak 

of the diction particular to a character.  

▪ Dynamic Character: Undergoes an important change in the play – not changes in circumstances, but 

changes in some sense within the character in question -- changes in insight or understanding or 

changes in commitment, or values. The opposite is a static character who remains essentially the 

same. 

▪ Exodos: The final scene and exit of the characters and chorus in a classical Greek play. 

▪ Exposition: “The first stage of a fictional or dramatic plot, in which necessary background 

information is provided” (highered.mcgraw-hill.com). (See Appendix 1: Freytag’s Pyramid). In most 

drama the characters must expose the background to the action indirectly while talking in the most 

natural way. What any person says must be consistent with his character and what he knows 
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generally. Exposition frequently employs devices such as gestures, glances, “asides” etc. (See 

Prologue for explicit exposition). 

▪ Character: An imaginary person that inhabits a literary work. Dramatic characters may be major or 

minor, static (unchanging) or dynamic (capable of change). 

o Flat Characters:  Flat characters in a play are often, but not always, relatively simple minor 

characters. They tend to be presented though particular and limited traits; hence they become 

stereotypes. For example, the selfish son, the pure woman, the lazy child, the dumb blonde, etc. 

These characters do not change in a play. 

o Round Characters: A round character is depicted with such psychological depth and detail that 

he or she seems like a "real" person. The round character contrasts with the flat character who 

serves a specific or minor literary function in a text, and who may be a stock character or 

simplified stereotype. If the round character changes or evolves over the course of a narrative or 

appears to have the capacity for such change, the character is also dynamic. In longer plays, there 

may be several round characters. 

o Static Character: A dramatic character who does not change. 

▪ Foreshadowing: Anton Chekhov best explained the term in a letter in 1889: "One must not put a 

loaded rifle on the stage if no one is thinking of firing it." Chekhov's gun, or foreshadowing is a 

literary technique that introduces an apparently irrelevant element is introduced early in the story; 

its significance becomes clear later in the play. 

▪ Hubris: The Greek term hubris is difficult to translate directly into English. This negative term 

implies both arrogant, excessive self-pride or self-confidence, and a lack of some important 

perception or insight due to pride in one's abilities. This overwhelming pride inevitably leads to a 

downfall. 

▪ In medias res: "In the midst of things" (Latin); refers to opening a plot in the middle of the action, 

and then filling in past details by means of exposition or flashback. 

▪ Inciting Incident:  The first incident leading to the rising action of the play.  Sometimes the inciting 

incident is an event that occurred somewhere in the character’s past and is revealed to the audience 

through exposition. 

▪ Irony: In general, a term with a range of meanings, all of them involving some sort of discrepancy or 

incongruity between what is expected or understood and what actually happens or is meant. 

o Verbal irony: the opposite is said from what is intended. It should not be confused with sarcasm 

which is simply language designed to wound or offend. Also called rhetorical irony. 

o Dramatic irony: the contrast between what a character believes and/or says and what the 

audience knows to be true. 

o Cosmic irony, or irony of fate, is characterized by four elements. First, it involves a powerful 

deity (or fate itself) with the ability and desire to manipulate events in a character’s life. Second, 

the character subject to this irony believes in free will. Thus, whether or not the character 

acknowledges the deity’s existence, he or she persists in attempting to control, or at least affect, 

events. Third, the deity “toys” with the character in such a way that the outcome is clear to the d 

observer, but the character hopes for escape. The deity may permit—or even encourage—the 

character to believe in self-determination, thereby raising false hopes that the audience knows 

will be crushed. Fourth, cosmic irony always involves a tragic outcome. Ultimately, the 

character’s struggle against destiny will be in vain. 

o Irony of situation: discrepancy between appearance and reality, or between expectation and 

fulfillment, or between what is and what would seem appropriate. This includes both dramatic & 

cosmic irony. 
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▪ Plot: The sequence of events that make up a story. According to Aristotle, “The plot must be ‘a 

whole’ with a beginning, middle, and end". 

o Linear Plot: A traditional plot sequence in which the incidents in the drama progress 

chronologically; in other words, all the events build upon one another and there are no 

flashbacks. Linear plots are usually based on causality (that is, one event "causes" another to 

happen) occur more commonly in comedy than in other forms. 

▪ Point of attack: The point in the story at which the playwright chooses to start dramatizing the 

action; the first thing the audience will see or hear as the play begins.  

▪ Proscenium Arch: An architectural element separating the performance area from the auditorium 

in a theatre. The arch functions to mask stage machinery and helps create a “frame” for the stage 

action. First used in Europe during the Renaissance, the arch developed throughout the 18th and 

19th centuries into the “picture frame” stage of the late 19th century.  

▪ Prologue: In original Greek tragedy, the prologue is either the action or a set of introductory 

speeches before the first entry of the chorus. Here, a single actor's monologue or a dialogue between 

two actors would establish the play's background events. In later literature, the prologue serves as 

explicit exposition introducing material before the first scene begins. 

▪ Reversal or Peripeteia: The point at which the action of the plot turns in an unexpected direction for 

the protagonist – from failure to success or success to failure. 

▪ Satire: A literary work that criticizes human misconduct and ridicules vices, stupidities, and follies 

▪ Scene: A traditional segment in a play. Scenes are used to indicate a change in time, a change in 

location, provides a jump from one subplot to another, introduces new characters, rearrange the 

actors on the stage. 

▪ Scenery: The physical representation of the play's setting (location and time period). It also 

emphasizes the aesthetic concept or atmosphere of the play/ 

▪ Soliloquy: A speech meant to be heard by the audience but not by other characters on the stage (as 

opposed to a monologue which addresses someone who does not respond). 

▪ Strophe (& Antistrophe): A portion of a choral ode in Greek tragedy followed by a metrically 

similar portion, the antistrophe. The words mean “turn” and “counter-turn,” suggesting 

contrasting movements of the chorus while the ode was being sung. These two parts are sometimes 

followed by an epode, during which the chorus may have remained stationary.  

▪ Suspension of Disbelief: In its most basic form the term means that we accept something as real or 

representing the real when it obviously is not. In drama this is a crucial condition, as we must put 

aside put aside our disbelief and accept the premise presented as real for the duration of the 

performance. 

IMPORTANT – read and understand the glossary, try to incorporate the terms in answers. 

 

  

http://www.theatre.wisc.edu/tnd120/glossary.html#antistrophe
http://www.theatre.wisc.edu/tnd120/glossary.html#antistrophe
http://www.theatre.wisc.edu/tnd120/glossary.html#antistrophe
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 Bedford – Introduction to Drama – pages 1-2 Summery: 

Drama is the art of make-believe which consists in part of acting out events that happened or what we 

imagine happening. DRAMA consists of representing those actions for the pleasure of others. 

The ingredients of drama: characters – players, actions – gestures and movement, thoughts – dialogue 

and actions, spectacle – scenes and costumes. Audience – who response to all mentioned above. 

When we read the play on a book we imagine the characters and the setting of the things they say, and 

the storyline. But when we watch it on the theater, we ARE a part of the play. We are amused and we 

know that what we see isn't real, that it is a make-believe but on another level we also realize that 

serious statements about our society are being made (criticism). Drama like all literature – entertain and 

criticize. 

Aristotle explained that Drama is an imitation of an action.  

People who interpreted his work think that this statement means that drama imitates life. For example, 

in the Greek tragedy- they have intense structure, strong impressive speeches and great action that 

sometimes feel larger than life. Yet the audience still feel solidarity. 

The Greek tragedies (and comedies) are lifelike, and we can examine human nature through them.  

When we watch a play, we certainly know that the dramatic experience isn't real. but if done right can 

be so realistic and make us feel real emotions, even for a moment, such as- fear, worry, concern, 

laughter and happy. We feel empathy towards the character. "The hero's actions help us lie our own 

lives more deeply, intensely, because they give us an insight into the possibilities of life". "Drama is one 

art form that helps us realize the potentiality of life, for both good and bad". 

Drama and rituals: In its origins Drama probably evolved from ancient (Egyptian and Greek) rituals, 

ceremonies that were preformed repeatedly that were thought to bring man closer to God. The early 

Greek play "Sophocles" and "Antigone" emphasize the wills of the gods over the wills of men. Such 

emphasis suggest high seriousness and perhaps a religious mission in the Greek tragedies. 

Middle Ages – the drama is reborn in medieval religious ceremonies- that fed the need of the faithful 

simple men to know more about their morals and beliefs. 

For example, the medieval play "everyman" evolves the central issue and punishment after life- because 

the soul is immortal. 
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Antigone/Sophocles  
Exposition: 
The prologue begins in front of the palace of Creon, king of Thebes at dawn of the day after the repulse 

of the Argive army from the assault on Thebes. 

The prologue begins with Antigone meeting her sister Ismene near the central door of the palace. 

Antigone starts the scene with talking about their family suffering because of their family curse (the 

curse of Oedipus, they are all his children) and how King Creon has declared that their brother Eteocles 

was to be buried with military honors, while their brother Polyneices's body shall lie in the fields, never 

to be honored but to be left for animals to eat (he rebelled Creon). 

Antigone then tells Ismene about her plans to bury Polyneices against the Creon rules. Ismene is faced 

with the choice of helping her sister, but she declines and refuses to help her. Antigone is very angry at 

her sister, telling her she knows it's a foolish plan, but she is not afraid, because the dead (her family in 

this case) will see her action. She leaves the stage angry but motivated to fix what she believes is wrong. 

Scene 1: 

The scene starts with Creon telling the chorus about the death of Eteocles and Polyneices, and that he, as 

the next is line, is the king now. He is talking about his principals and then about his decision to not 

bury Polyneices. He is asking his sentries/guards to help enforce it and spread the word of the 

punishment – death. A sentry is running into the palace to tell Creon about Antigone's actions. He is 

angry about it, but at this point of the story, he doesn’t know it’s her.  

Creon is asking his sentry to find who did this act. 

Scene 2: 

Sentry is entering, leading Antigone and claims she did it. At first, Creon doesn’t understand what’s 

going on, why she is standing in front of him. Sentry explains to him why it’s her – he went back to the 

field and brushed off the dust from the body, then kept guard on the mountain, after a while he noticed 

Antigone covers the body again. 

Creon askes Antigone if and why she did it and she denies nothing. She stands behind her decision to 

bury her brother, Polyneices. Creon askes Antigone if she is not familiar with his law, and she says she 

is. 

She tells him it’s against the God’s law, and that Polyneices deserves an equal burial like her other 

brother, Eteocles. Creon claims that Polynices was a traitor who fought against his own kingdom and 

the temples of the gods, Eteocles was only protecting it from him. He says that Antigone is insulting his 

memory to honor Polyneices. 

After a short time, Ismene enter the hall and tells Creon and Antigone she is a part of this act. Antigone 

refuses this gesture; she says to Creon she wasn’t part of it nor ever was. Ismene says she wants to die 

with her sister and share the punishment, saying her life is meaningless without Antigone, but 

Antigone doesn’t want to hear it.  

Creon is telling the chorus – one sister lost her mind and the other apparently never had one.  Ismene is 

asking Creon how can she live without Antigone, he answers – you are, she is already dead. She then 

tells us Antigone is Haimon's bride (Creon's son) but Creon says that Haimon can look for a new bride. 

He instructs the guard to take the sisters away and guard them. 

Scene 3: 

Haimon is entering and tales with Creon about the situation. He begins by saying that no marriage 

means more than their relationship. Creon then says that he will not mercy Antigone for having 

"family-ties" and will not show himself weak to the people by doing so. He can't have law-breakers and 

says the whoever is chosen to govern should be obeyed in all things. Creon also says that he will not 

A n t i g o n e / S o p h o c l e s 
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have a woman stronger than him . 

Haimon thanks his father for helping him not to lose his reason but adds that people who have different 

reasoning might have helpful opinions and he is not in a position to know everything. People are afraid 

of Creon and there are talking in the city about his decision regarding Antigone. Haimon quotes the 

people in the city: "she did a generous act and shouldn’t die a shameful death. She covered her brother's 

body with dirt and protected it from dogs and vulture – is this a crime? We need to give her the honor 

she deserves". Haimon begs his father to listen to other opinions. 

Creon is not approving his son’s opinion, or the idea he is trying to educate him. Creon claims that he is 

in charge, his voice is the only one that counts. Creon says Haimon goes blind after Antigone; doesn’t 

think straight. Haimon says he can’t go against God’s will . 

Creon threatens Haimon he won’t marry Antigone while she is alive. Haimon says – kill her then, but 

her death will cause another. Creon threatened of killing Antigone in front of Haimon, but he refuses 

end Exits . 

Creon wanted to kill both girls, but the Choragos wondered why kill them both, and Creon decides not 

killing Ismene for her innocence and to exile Antigone to a far place, where she will live in a vault made 

of stone. She will have food there and will be absolving from death until she begs the gods to take her. 

Scene 4: 

Antigone enters guarded. Antigone is asking the crowd to look and pity her, saying that death is 

summoning her to the underworld. She says she feels the loneliness Niobe felt in her death (Niobe 

bragged to Apollo's mother, Leto, that she can have many children – hubris – after that Leto killed 

Niobe's children). Antigone askes the chorus to wait until she dies before they make fun of her, she's 

asking for true justice. She blames her father's curse (Oedipus) to bring her to this situation. Antigone is 

begging for someone to kill her, and then Creon enters, ordering the guard to take her to the vault and 

leave her there with the food – that way they'll never know if she lives or dies.  

Antigone says she soon will join Persephone, her father, mother, and brother (Polyneices) in the 

underworld. She still claims of doing nothing wrong in the eyes of the gods, and the guilt upon killing 

her will be Creon's. She is then being led out while accusing Creon of killing a princess and saying that 

she suffers great things done by man. 

Scene 5: 

Teiresias, a blind man, is being entered by a boy to tell a prophecy to Creon: he sat in his office and 

heard two birds fighting, he tried to burn them at the alter but Hephaistos (God of fire) stopped him, so 

they burned completely. He believes it was a sign – the gods are not listening to them anymore because 

of Creon's decision, and he must give up his pride, yield (surrender) and bury the dead man. Creon 

answers – he would not yield; he prefers his power and assets, and he is not afraid from this prophecy. 

Teiresias then says that no man prefers wealth over wisdom, and he is foolish to choose so. Their 

conversation goes back and forth between Teiresias trying to convince Creon to change his mind and 

Creon dismissing him. Teiresias ends his visit with this – Creon will pay back, corpse for corpse. One 

child of the god's is denied from the grave, and one in the grave before her time, the gods will punish 

him eventually. 

Creon starts to doubt his decision, thinking if his pride is worth all this trouble? Choragos encourages 

him to free Antigone from the vault and build a grave for Polyneices, and Creon goes to do just that. 

Exosod: 

A messenger enters, saying that Haimon is dead, he committed suicide because of his father's decisions.  

Eurydice, the queen, enters telling she fainted at a shrine earlier because she had a bad feeling, now she 

wants to know if it were true. The messenger tells her he went with Creon to the field where Polyneices 

was lying, bathed him in holy water and burned what was left of it. They then ran to the vault only to 
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find Haimon grieving over Antigone who hanged herself. Creon went closer to him, only for Haimon to 

take his sword and kill himself with it so they can finally be together. 

Eurydice exits without a word, the messenger saying her grief is too great for the public eye, then exits 

after her. 

Creon enters with Haimon's body in his hands, saying that his own blind heart has brought him to this, 

admitting he was the fool. The messenger reenters and telling Creon the queen had killed herself, 

cursing Creon as she died. Creon blames himself for all that happened. He now welcomes this wife's 

curse, his guilt and sorrow for all he's done, and wishing to die himself as he exits. 

Choragos speak directly to the audience – "there is no happiness where there is no wisdom; no wisdom but in 

submission to the gods. Big words are always punished, and proud men in old age learn to be wise." 

Notes from class: 
The Greeks believed in re-rise, to go to the underworld, and Creon is sure that once Polynices won't be 

buried that will make him not enjoy another life in the underworld. That's why Antigone wants to give 

him a proper burial. 

Antigone Is threatening Creon's power. She's trying to break his laws and that will be humiliating for 

him 

The main theme here is mortality, hubris and absolute. 

Pride can kill you. It pushed Antigone to ignore everyone around her. She killed herself because of the 

absolute pride she had. The term mortality refers here to the fact that no one has unlimited power, and 

everyone will die eventually.  

Both Antigone and Creon are very similar – they are both royal, stubborn, have a great sense of pride, 

claim to have the absolute, they are not afraid. Both can be the tragic hero/heroine of the play. 

Faith is also something central – prophecies, gods, etc. the Greek mythology is well known with the 

theme of the divine – Antigone is planning to please her gods, herself, and her brother. Politics + 

religion always crash. 

Common traits/characteristics as defined by Aristotle of the tragic hero: 

▪ Must suffer more than he deserves . 

▪ Must be doomed from the start but bears no responsibility for possessing his flaw. 

▪ Must be noble in nature, but imperfect so that the audience can see themselves in him. 

▪ Must have discovered his fate by his own actions, not by things happening to him. 

▪ Must understand his doom, as well as the fact that his fate was discovered by his own actions. 

▪ His story should arouse fear and pity. 

▪ Must be physically or spiritually wounded by his experiences, often resulting in his death. 

▪ Must be intelligent so he may learn from his mistakes. 

▪ Must have a weakness, usually it is pride. 

▪ Must be faced with a very serious decision that he has to make. 

What is tragedy? 

“Tragedy,” says Aristotle, “is an imitation of an action that is serious, complete, and of a certain 

magnitude…; in a language embellished with each kind of artistic ornament, the several kinds being 

found in separate parts of the play; in the form of action, not of narrative; through pity and fear 

effecting the proper purgation [catharsis] of these emotions". Tragedy is a form of action that triggers us 

a catharsis. 
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Prominent elements/terms in Tragedy: 

1. The Prologue: provides information about events that have occurred prior to the opening of play ( 

Exposition). The prologue usually contains “Foreshadowing  ” 

2. Scenes: a traditional segment in the play. Scenes are used to indicate change of time/location/ to 

introduce a new character. 

3. The Chorus: a tradition chorus in Greek tragedy is a group of wise men, highly sensitive, who 

comment on the action of the play without directly interfere – objective (the Coragous are 

subjective). They bridge between the audience and the characters on stage. 

Catharsis: The purging of the feelings of pity and fear. According to Aristotle, the audience should 

experience catharsis at the end of tragedy. 

Dualities in Antigone: 

 

1. Ismene Vs. Antigone (family). 

2. Polyneices Vs. Eteocles (family, politics).   

3. Antigone Vs. Creon (gender, justice). 

Key words for discussion: Politics/Religion/Family relations/Gender/Justice. 

Hubris: 
The Greek term hubris is difficult to translate directly into English. This negative term implies both 

arrogant, excessive self-pride or self-confidence, and a lack of some important perception or insight due 

to pride in one's abilities. This overwhelming pride inevitably leads to a downfall. Ex. In Sophocles 

Oedipus, Oedipus’ refusal to listen to anyone illustrates hubris. He believes he knows best – even better 

than the prophet Tiresias – and his refusal to listen leads to his downfall. 

Dualities at a thematic level: 

God's laws vs. Man's laws (Antigone vs. Creon → politics, 

religion, gender, justice) 
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HW: 

Which Aristotelian traits/ characteristics are 

incarnated in lines 52-63? Write 5-7 lines. 

In my opinion, the first trait is "Must be 

physically or spiritually wounded by his 

experiences, often resulting in his death" – 

Antigone says "But I will bury him; and if I 

must die.. I shall lie down with him in 

death". She is willing to die in order to bury 

her brother. Antigone is also very proud 

"Must have a weakness, usually it is pride", she see only her own perspective and doesn’t want to listen to 

other opinions – "if that is what you think, I should not want you". "Must be faced with a very serious 

decision that he has to make" – Antigone had to decide whether to bury her brother against the law or not, 

and breaking the law means she will be stoned to death. 

Who is the tragic hero in Antigone? 

Creon: 

Creon wants to maintain order in the city which didn’t have a stable king for a long time. He is sure that 

there's a conspiracy behind his back, that the people are against him and won't hear anybody's opinion 

"there have been those who have whispered together, Stiff-necked anarchists, putting their heads together, 

scheming against me in alleys". 

Creon's sentry (his guard), asks him to speak and Creon says that his voice is annoying him, and the 

sentry says "are you sure that it is my voice, and not your conscience?" which raises the question: is Creon 

doing the right thing chasing and looking for the person who disobeyed him?  

Creon is certain that he's right and no one can talk him out of his opinion. Neither the chorus who 

implies that maybe the body being buried is the god's wish or the sentry. Creon is so furious; he 

disrespects the gods – "Stop! Must you doddering wrecks Go out of your heads entirely?..The 

gods!..Intolerable!" and in this disrespects he's a sinner in the sin of hubris.  

Creon let's no one speak and threaten them with death if they don't find whoever did this. He arouses 

fear in his kingdom. 

What can we infer on Creon's persona? 

“There’s nothing in the world so demoralizing as money. Find that man, bring him here to me, or your death will 

be the least of your problems: I’ll string you up Alive, and there will be certain ways to make you Discover your 

employer before you die; And the process may teach you a lesson you seem to have missed. The dearest profit is 

sometimes all too dear: That depends on the source. Do you understand me? A fortune won is often misfortune". 

Antigone: 

Antigone is the "classic" tragic heroine. Antigone is a princess – her father was the king, but she doesn’t 

have any political power. She is losing her family (her parents and brothers died), her honor, wealth, 

reputation. She is a very important person in Thebes, although Creon is the superior. She is a royal 

herself but is also engaged to a royal – Haimon. Antigone's most important flaws are her stubbornness 

and pride – she is a woman who acts before she thinks (which was very unusual), she doesn’t remind 

Creon the values of family, tradition or mercy but instead goes against his laws, making other people 

question his authority. Her flaws caused her death – if she yielded to Creon she would’ve been saved 

but decided to stick with her pride until the end.  

Both Creon and Antigone lose their family (suffers more than they deserve), arouse fear and pity among 

the audience of the play, and are both blinded with pride which is the greatest sin of them all. 
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Climax in Antigone: 

After Creon sentences Antigone, the oracle Teiresias tells Creon that 

if he does not bury Polyneices' body and right his wrong by freeing 

Antigone, the gods will forever curse the city of Thebes. Creon 

denounces the prophecy, but with the help of the Choragos, he 

quickly realizes Teiresias has never been wrong. He immediately 

swallows his pride, buries Polyneices' body and heads to the vault to free Antigone. Unfortunately, 

Creon's change of heart is too late to save Antigone, which ends up hanging herself in the vault. 

In the final scene of the play, a messenger comes to the palace and speaks with the Choragos and 

Eurydice, Creon's wife. The messenger reveals that Antigone hanged herself in the vault, and when 

Creon arrived, his son Haimon was holding her body in his arms. When Haimon saw Creon ,he 

attacked him but ended up turning the sword on himself. 

Catharsis in Antigone: 
Hamartia: arises when mistakes or errors cause the plot or direction of action to change in a tragic way ( 

Cambridge Dictionary). 

Climax: The turning point of the action in the plot of a play and the point of greatest tension in the 

word. 

Catharsis: The purging of the feelings of pity and fear according to Aristotle. Catharsis/Purgation/ 

cleansing of emotion in reaction to event/dialogues/soliloquies/symbols. 

The turning point was when everything was falling to a bitter end.  When Creon tried to end the bad 

cycle of death and tragedies, nothing good happened. It was like a domino effect. It started by Antigone 

who was found dead in the cave, later it was his son Haimon, who committed suicide after he lost his 

love, his fiancé Antigone. No one was left, death everywhere and no hope. 

Selected quotations: 

▪ “Look upon me, friends, and pity me. Turning back at the night’s edge to say Good-by to the sun 

that shines for me no longer; Now sleepy Death Summons me down to Acheron, that cold shore: 

There is no bridesong there, nor any music ץ(666-661” ) . 

▪ “O tomb, vaulted bride-bed in eternal rock, Soon I shall be with my own again. Where Persephone 

welcome the thin ghost underground: And I shall see my father again, and you, mother, And dearest 

Polyneices–– dearest indeed To me, since it was my hand That washed him clean and poured the 

ritual wine: And my reward is death before my time! And yet, as men’s hearts know, I have done no 

wrong, I have not sinned before God. Or if I have, I shall know the truth in death. But if the guilt 

Lies upon Creon who judged me, then, I pray, May his punishment equal my own ( ”726-714) . 

▪ There is so much loneliness in these words. Antigone is lonely. She is depressed of what happened 

to her family. She is a human being; she has been through a lot. Lost so many people who were so 

close to her  . 

▪ Antigone is a brave young lady, that follows her beliefs. She is not afraid of death. Her actions are 

rational because she loses so much. Her life is a complete tragedy. Most of her family is dead, she is 

lonely. 
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 HW assignment: 

Discuss two differences and/or similarities between Antigone and Ismene. 

Write up to 10 lines, use a topic sentence, deadline is December 1st. 
SIMILAR: Family is the most important thing – they express it differently. Ismene is trying to keep 

Antigone because she is the only family she has left, and Antigone wants to honor her brother. 

DIFFERENT: Antigone is brave enough to act against the law, Ismene isn't. 

Antigone and Ismene have both similarities and differences. 

One similarity they share is the appreciation of family values. The sisters are the only family to one 

another, their entire family is now dead, and the play tells us about the way each of them is trying to 

save and honor the family they have left. Antigone wants to honor her brother, Polyneices, in his death. 

Ismene, on the other hand, wants to save her sister from death. They both have a different goal but are 

acting out the same value. 

The Difference between Antigone and Ismene is their level of bravery. Antigone is much braver than 

Ismene regarding the laws of the king and is willing to break it in order to honor Polyneices. Ismene is 

afraid of doing the same action, she is scared of the punishment she will have to endure if she break the 

law, and it stops her. 
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Macbeth/Shakespeare 
“There is nothing either good or bad, but thinking makes it so" – Hamlet 

"Hell is empty and all the devils are here” – The tempest 

“I wasted time, and now doth time waste me” – Richard II 

Act 1: 
Scene 1: 

Thunder and lightning crash above a Scottish moor and three witches appear. They make plans to meet 

again upon after the battle – "when the hurly-burly’s done , when the battle’s lost and won" – upon the heath 

to meet Macbeth and exit. "Fair is fool and fool is fair". The imagery of thunder and lightning create an 

eerie and magical setting for the beginning of the play. The short, rhyming verse from the witches 

imitates the casting of a spell. The lines "When the battle's lost and won" and "Fair is foul and foul is fair" 

are contradictory statements by the witches to create a sense of mystery 

Scene 2: 

At a military camp near his palace at Forres, King Duncan of Scotland asks a wounded captain for news 

about the Scots’ battle with the Irish invaders. The captain, who was wounded helping King Duncan’s 

son Malcolm escape the Irish, replies that the Scottish generals Macbeth and Banquo killed the leader of 

the Irish Macdonwald – "For brave Macbeth, well he deserves that name, disdaining fortune, with his 

brandished steel , which smoked with bloody execution"—Captain. 

The thane of Ross enters and tells the king that the thane of Cawdor betrayed them and has been 

captured and the Norwegian army held back. King Duncan declares that the title of Thane of Cawdor 

will be passed on to Macbeth for his bravery (his actions are exaggerated in this scene; this allows the 

audience to see his violent nature) – "no more that thane of Cawdor shall deceive our bosom interest: go 

pronounce his present death , and with his former title greet Macbeth." – King Duncan. Ross leaves to deliver 

the news to Macbeth. 

Scene 3: 

The three witches appear. One says that she has just come from “killing swine” and another describes the 

revenge she has planned upon a sailor whose wife refused to share her chestnuts. Macbeth and Banquo 

enter on their way to see the king. Shocked to see the witches. 

The witches make three prophecies to Macbeth and Banquo. They predict that Macbeth will be named 

Thane of Cawdor and will later be King of Scotland. They then turn to Banquo, saying that he will be 

happier than Macbeth and while he will not be king himself, his descendants will. They call Banquo 

"lesser than Macbeth and greater, not so happy, yet much happier, thou shalt get kings, though thou be none". 

They tell him that he will never be king but that his children will sit upon the throne. The witches 

disappear. The witched announce both fact (that Macbeth is Thane of Glamis) and prediction (that 

Macbeth will be king), this contrast between what is uncertain and what is certain. 

Ross and Angus enter to bring news from the king. Ross tells Macbeth that the king has made him thane 

of Cawdor, as the former Thane is to be executed for treason, this confirms one of the prophecies. 

Macbeth is excited at this news, but Banquo warns that sometimes one truth is told in prophecies to 

tempt people into danger. Macbeth doesn't listen to his words – "This supernatural soliciting cannot be ill, 

cannot be good. If ill , why hath it given me earnest of success , commencing in a truth? I am Thane of Cawdor." 

wondering how he will get the crown instead – whether easily, or he'll need to perform something dark. 

 

M a c b e t h / S h a k e s p e a r e   
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Scene 4: 

At the king’s palace, king Duncan hears reports of Cawdor’s execution from his son Malcolm, who says 

that Cawdor died nobly, confessing freely, and repenting of his crimes. Macbeth and Banquo enter, 

receiving praise and thanks from king Duncan; he welcomes Macbeth as his "worthiest cousin". The 

king announces thar Malcolm is the heir to the throne. Macbeth notes to himself that Malcolm now 

stands between him and the crown – "Stars! Hide your fires! Let not light see my black and deep desires". 

Plans are made for king Duncan to dine at Macbeth’s castle that evening, and Macbeth goes to inform 

his wife.  

Scene 5: 

The scene starts with Lady Macbeth – introduced as Macbeth's "dearest partner of greatness", the one who 

he trusts the most, who motivates him. She is reading a letter from Macbeth, recounting his meeting 

with the witches (but does not mention Banquo at all). Lady Macbeth says that she knows he is 

ambitious, but fears he is too full of "th' milk of human kindness" to take the steps necessary to make 

himself king. She resolves to convince her husband to do whatever is required to make himself king. 

She views her husband as lacking ambition, that he needs her to succeed.  

A messenger enters and informs her that the king will be staying with them for the night. 

She delivers a famous speech – “you spirits that tend on mortal thoughts, unsex me here, and fill me from the 

crown to the toe top-full of direst cruelty make thick my blood. Stop up the access and passage to remorse, that no 

compunctious visitings of nature shake my fell purpose, nor keep peace between the effect and it! Come to my 

woman’s breasts , and take my milk for gall, you murd'ring ministers , wherever in your sightless substances. You 

wait on nature’s mischief". She decides to put her natural femininity aside and plans to murder Duncan 

while he is in the castle so that Macbeth becomes king. Macbeth enters and Lady Macbeth reveals her 

plan. They both agree to discuss the matter further. 

Her soliloquy is particularly dark, calling on spirits to deprive her of her femininity, to thicken her 

blood, and to stop her ability to weep, turning her bitter. 

From here, Lady Macbeth reverses the traditional gender roles of this time period, becoming a "man of 

action" character.  

Scene 6: 

King Duncan enters the castle, joined by Malcolm, Donalbain, Banquo, Lennox, Macduff, Ross, and 

Angus – "this castle hath a pleasant seat. The air nimbly and sweetly recommends itself unto our gentle senses". 

They are welcomed to the castle by Lady Macbeth (now back as the lady of the house), with Duncan 

praising her hospitality (we can sense some irony now that we know what Lady Macbeth's plan is). She 

replies that it is her duty to be hospitable since she and Macbeth owe so much to their king. Duncan 

then asks to be taken inside to Macbeth, whom he claims to love dearly. 

Scene 7: 

The scene opens with a soliloquy (one speaks his thoughts) from Macbeth, pondering the assassination 

of Duncan. He thinks about his reasons for murdering the king, but self-doubt and fear rises – he is 

confused and insecure about the plan. "If it were done when ’tis done, then ’twere well  it were done quickly… 

He’s here in double trust: First, as I am his kinsman and his subject, strong both against the deed; then, as his 

host, who should against his murderer shut the door, not bear the knife myself". 

Lady Macbeth enters, dismissing his fears and taunting him. She calls him a coward and questions his 

masculinity – "when you durst do it, then you were a man; and to be more than what you were, you would be so 

much more the man". Macbeth's fear in this scene contrasts her self-proclaimed masculinity.  She 

promises that if they are bold and brave, the plan will definitely be successful. 

Then she tells him her plan –  while king Duncan sleeps, she will give his maids wine to make them 

drunk, and then she and Macbeth can slip in and murder Duncan. They will then smear the blood of 
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Duncan on the sleeping maids so the blame will turn to them. 

Macbeth is astonished at her brilliant plan and hopes that she will "bring forth men-children only"  so 

they can be like her. "I have given suck and know how tender ’tis to love the babe that milks me. I would, while it 

was smiling in my face, have plucked my nipple from his boneless gums and dashed the brains out, had I so sworn 

as you have done to this" – Lady Macbeth.  

Act 2: 

Scene 1: 

The scene opens with Banquo and Fleance walking alone though the castle after midnight. Macbeth 

meets the pair on his way to Duncan's chamber. He tells them that he is sleepless because he feels that 

he was unprepared for the king's visit.  

Banquo assures Macbeth that the king is asleep and tells him that he has had strange dreams about the 

witches and their predictions. They agree to talk about the matter at a later point and bid each other 

goodnight. 
Macbeth has a vision of a dagger in front of him – "Is this a dagger which I see before me, 

The handle toward my hand? Come, let me clutch thee", its handle pointing toward his hand and its tip 

aiming toward Duncan. As he continues to look at the dagger, he thinks he sees blood on the blade, then 

decides that the vision is just a manifestation of his unease over killing Duncan – "I go, and it is done. The 

bell invites me. Hear it not, Duncan, for it is a knell. That summons thee to heaven or to hell.". Upon hearing the 

bell that signals the maids' retirement, he continues to Duncan's chamber to kill him. This dearm 

effectively displaying Macbeth's swings from lucidity to mental disturbance. 

Scene 2: 

Lady Macbeth opens this scene, saying that making the maids drunk has made her bold – "That which 

hath made them drunk hath made me bold".  Hearing Macbeth cry out, she worries that the maids have 

awakened. She says that she cannot understand how Macbeth could fail as she had prepared the 

daggers for the maids herself. She adds that she would have killed Duncan herself if he didn't look like 

her own father – "I laid their daggers ready; He could not miss 'em. Had he not resembled my father as he slept, I 

had done ’t." 

Lady Macbeth meets her husband in the lower courtyard as he emerges from the king's room saying 

that the deed was done. 

Badly shaken, he remarks that he heard the chamberlains awake and say their prayers before going 

back to sleep. When they said “amen,” he tried to say it with them but found that the word stuck in his 

throat. He also says that he heard a voice cry out " 'Sleep no more! Macbeth does murder sleep'. Still it cried, 

“Sleep no more!” to all the house. “Glamis hath murdered sleep, and therefore Cawdor shall sleep no more. 

Macbeth shall sleep no more' ” as he killed Duncan. 

Lady Macbeth becomes angry upon noticing that Macbeth has brought the daggers back with him. He 

refuses to go back into Duncan's room out of fear, meaning that Lady Macbeth had to go. 

When Lady Macbeth leaves, Macbeth hears a mysterious knocking. He becomes flushed with fear and 

says; "Whence is that knocking? How is ’t with me when every noise appalls me? What hands are here? Ha! They 

pluck out mine eyes. Will all great Neptune’s ocean wash this blood clean from my hand? No, this my hand will 

rather. The multitudinous seas incarnadine, making the green one red". The knocking continues when Lady 

Macbeth returns, but she insists that water will wash away the deed before going to sleep. 

Scene 3: 

The knocking continues and the quard asks, “Who’s there, i’ th’ name of Beelzebub?”. He opens the door to 

Lennox and Macduff, who came to call upon the king to arrange the royal departure. It is early 

morning, and most of those in the castle are still asleep.  
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Macbeth enters and says that the king is not yet awake but he will bring them to him. As Macduff enters 

the king’s chamber, Lennox describes the storms that raged the previous night, asserting that he cannot 

remember anything like it in all his years. 

Macduff emerges with cries of "O horror, horror, horror! Wake up, wake up! Ring the alarm bell. Murder and 

treason! Banquo and Donalbain, Malcolm! Wake up! Shake off sleep, which looks like death, and look at death 

itself! ", sounding the alarm to the rest of the castle. Lady Macbeth enters and Macdoff tells her "O gentle 

lady, 'Tis not for you to hear what I can speak. The repetition, in a woman’s ear Would murder as it fell". She 

proclaims that it is a horrible event to have happened under her roof. Malcolm and Donalbain are told 

of their father's death. Macbeth says that if he himself had died an hour earlier in his sleep, he would've 

lived a blessed life – "Had I but died an hour before this chance, I had lived a blessèd time, for from this instant 

there’s nothing serious in mortality". 

Macbeth announces that he killed the maids out of anger, making Macduff suspicious. Lady Macbeth 

suddenly faints to draw attention, and both Macduff and Banquo call for someone to attend to her. 

Duncan's sons feel in danger after the murder and decide to flee the country to stay safe. 

"Here lay Duncan, his silver skin laced with his golden blood, and his gashed stabs looked like a breach in nature 

for ruin’s wasteful entrance; there, the murderers, steeped in the colors of their trade, their daggers unmannerly 

breeched with gore. Who could refrain, that had a heart to love, and in that heart Courage to make ’s love known?" 

Scene 4: 

The scene opens with the Thane of Ross talking to an old man outside the castle. They discuss the 

ominous things that have been occurring in and around the castle; it is daytime but it is dark outside, a 

falcon was killed by an owl, and Duncan's horses turned wild and ate each other – the feelingof the 

supernatural comes back. 

Macduff enters and declares that Macbeth will be the new king and will be crowned at Scone. He says 

that the maids were probably paid by someone else to kill Duncan in his sleep, but it is also suspicious 

that Donalbain and Malcolm have fled the scene – "Malcolm and Donalbain, the king’s two sons, are stol'n 

away and fled, which puts upon them suspicion of the deed". 

Act 3: 

Scene 1: 

The acts opens with Banquo discussing the witches' prophecy with Macbeth. Banquo is weary, but is 

comforted that his descendants will rise to the throne. 

Macbeth, now king, invites Banquo to a feast that evening. Banquo accepts their invitation and says that 

he plans to go for a ride on his horse for the afternoon. 

In a soliloquy, Macbeth reveals his fear that the rest of the prophecy will come true and he will be 

removed from his throne by Banquo – "To be thus is nothing, but to be safely thus. Our fears in Banquo stick 

deep, and in his royalty of nature reigns that which would be feared." Unable to endure the thought of 

Banquo's descendants claiming his position and not his own – "No son of mine succeeding", Macbeth 

summons two hired murderers and convinces them to kill Banquo and his son. "It is concluded. Banquo, 

thy soul’s flight, if it find heaven, must find it out tonight". 

Scene 2: 

It is clear that Lady Macbeth has started to feel doubts about their murder of Duncan, but continues to 

calm Macbeth's mind. Killing the king has provided them with many more difficulties than they first 

envisioned. 

To Lady Macbeth's surprise, Macbeth tells her that he has planned the murder of Banquo and Fleance, 

claiming that they are threats to the throne. He urges her to keep a positive temper around Banquo 

during the feast, in order to lure their next victim into a false sense of security. 
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"Come, seeling night, scarf up the tender eye of pitiful day and with thy bloody and invisible hand cancel and tear 

to pieces that great bond which keeps me pale". His final lines in the scene reflects his wish to be removed 

from his humanity. 

Scene 3: 

The scene is very short and shows Banquo and Fleance being attacked by the murderers. During the 

attack, a lamp is extinguished and only Banquo is killed. He tells his son to escape and plot revenge 

against his killer – "O treachery! Fly, good Fleance, fly, fly, fly! Thou may ’st revenge —O slave!". 

Scene 4: 

In this scene, Macbeth and Lady Macbeth welcome the Thanes of Scotland to a feast. One of the 

murderers appears at the doorway with his face covered in blood. He tells Macbeth what has happened, 

the news of Fleance’s escape angers Macbeth; if only Fleance had died, he muses, his throne would have 

been secure. "Then comes my fit again. I had else been perfect, whole as the marble, founded as the rock, as broad 

and general as the casing air. But now I am cabined, cribbed, confined, bound in to saucy doubts and fears." 

Upon returning to the table to give a toast, Banquo's ghost appears in Macbeth's seat – the return of the 

supernatural. Macbeth speaks to the ghost, which is invisible to the rest of the company. Lady Macbeth 

turns to the shocked guests, telling them to ignore him because he has visions regularly. She says to 

Macbeth "are you a man?" in an effort to urge him out of his trance. 

The ghost of Banquo comes and goes, forcing Macbeth to continue his outburst and Lady Macbeth to 

escort their guests out of the room. 

When they are alone, Macbeth tells Lady Macbeth that he has heard from someone that Macduff intends 

to keep away from court, behavior that verges on treason, and Macbeth soon makes plans to murder 

him also. He makes plans to revisit the witches to see if he will remain king. "I will tomorrow – and 

betimes I will – to the weird sisters. More shall they speak, for now I am bent to know, by the worst means, the 

worst. For mine own good, all causes shall give way". 

Scene 5: 

In this scene we see the three witches talking to Hecate (goddess of witchcraft). She is angry with them  

for meddling with Macbeth without consulting with her first. She says she will take over the matter and 

will lead Macbeth to his downfall – "Thither he will come to know his destiny. Your vessels and your spells 

provide, your charms and everything beside." She says – when Macbeth comes the next day, they will 

summon visions and spirits whose messages will fill him with a false sense of security. "He shall spurn 

fate, scorn death, and bear. His hopes 'bove wisdom, grace, and fear and you all know, security is mortals' chiefest 

enemy". 

Scene 6: 

Lennox is meeting with a rebel lord and tells him about his doubts regarding Macbeth.  

Banquo’s murder has been blamed on Fleance, who has fled. Nevertheless, both men suspect Macbeth,. 

Although Lennox is prepared to accept Macbeth's actions, he cannot help feeling deeply suspicious of 

him. The lord reveals that Macduff has gone to England to join Malcolm in asking King Edward for 

help. Lennox says that someone should go after Macduff and tell him to hurry back so he can save 

Scotland – "Some holy angel fly to the court of England and unfold his message ere he come, that a swift blessing 

may soon return to this our suffering country under a hand accursed." 

When Macbeth hears of it, he starts to prepare for war. Both Lannox and the lord pray for Macbeth to be 

removed from the throne.  
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 Act 5: 

Scene 1: 

The final act of the play opens with a doctor and gentlewoman discussing Lady Macbeth's 

sleepwalking. Lady Macbeth is suffering from guilt from the murders of Duncan, Banquo, and 

Macduff's family. 

Lady Macbeth enters, moaning about the deaths and stating that there is blood on her hands that will 

not wash off "Out, damned spot! Out, I say! . . . Yet who would have thought the old man to have had so much 

blood in him.". Lady Macbeth's attempts to wash her hands clean acts as a contrast to Act 2, wherein she 

tells Macbeth "a little water clears us of this deed". It is clear that the guilt of her actions arrived much later 

than with Macbeth, but it has much more of an effect on her than on her husband. Lady Macbeth, who 

was once the more collected and cunning of the two, is now reduced to illness and guilt. 

The doctor declares that her illness is beyond their abilities and that she is mentally disturbed. There is a 

brief mention of supernatural events before the scene closes. 

Scene 5: 

Macbeth confidently gives a speech to his soliders about the enemy armies, only to find his braveness is 

interrupted by an offstage cry. At first Macbeth do not notice and continue to talk to the soliders , but 

then Seyton enters and reveals that Lady Macbeth has died (it is just reported, in similarity to Duncan's 

death). Shocked and in despair, Macbeth speaks numbly about the passage of time and how every 

tomorrow is simply "signifying nothing" (tomorrow, tomorrow and tomorrow poem) – Macbeth not 

only  loses his wife, but also his purpose. 

A messenger enters and says that Birnam forest has moved and is progressing towards Dunsinane. 

Macbeth recalls the prophecy that said he could not die till the forest moved to Dunsinane. He declares 

that he is tired of the sun and that at least he will die fighting. 

Tomorrow, tomorrow and tomorrow: 

Tomorrow, and tomorrow, and tomorrow, 

Creeps in this petty pace from day to day , 

To the last syllable of recorded time ; 

And all our yesterdays have lighted fools 

The way to dusty death. Out, out, brief candle ! 

Life's but a walking shadow, a poor player , 

That struts and frets his hour upon the stage, 

And then is heard no more. It is a tale 

Told by an idiot, full of sound and fury , 

Signifying nothing. 

Life is meaningless, empty,  and useless. Everyday just creeps in like the one before. Macbeth gives this 

soliloquy after Lady Macbeth dies, and in it he resembles time to something untolerable that burdens 

him. The future overwhelmes him while leading him to his destiny; this is the opposite of the future he 

dreamed of with his wife. Macbeth feels that his future is hopeless and empty and his life looks short, 

"signifying nothing.". 

When he hears his wife is dead, Macbeth is indifferent and keeps talking about the war. For him, death 

is just "..a tale / told by an idiot..", meaningless. Every event that preceded to her death seems as a 

planned scene; so if life is a bad play (".. a poor player / ..upon the stage"), then it's and illusion, a 

shadow of a candle ("..out, out, brief candle! / life's but a walking shadow.."), grim and empty. 

Adaptation of summaries are taken from www.goconqr.com.  

https://www.goconqr.com/
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 Notes from class: 

The play starts at the end of a war, with three witches (the weird sisters) meeting at nighttime, it's 

winter. They decide to meet again in an open field once the war ends, and they will meet Macbeth. "Fair 

is fool and fool is fair". Macbeth was on his way back from Scotland (a war against the Norwegians) and 

they want to tell him he will become king. 

Macbeth is a thane and is aspiring to become a king. 

Shakespeare wrote the play during the Elizabethan era and wrote to get paid; we are not sure whether 

he was catholic or protestant. 

A king should be anointed (with oil) in order to become the king – you need to kill the king so you can 

become king. In Antigone, Creon was anointed king only because everyone else died. In Macbeth, the 

witches gives Macbeth the prophecy.  

The witches meet again, one killed pigs one practiced witchcraft on some family. They then notices 

Macbeth then start to dance until their charm is ready (peace=enough). 

Macbeth and Banquo enter – Macbeth saying that he never seen a day so good yet so bad. They notice 

the sisters and Banque say – you're supposed to be women but you look like man, Shakespeare 

minimized the binary ? 

The sisters tell him he will become king. After his meeting with them, Macbeth sends a letter to Lady 

Macbeth, telling her what happens. Lady Macbeth reads the letter, she knows her husband is not strong 

enough to kill the king and asking spirits to give her the cruelty to do it, unsex her (genderless) and give 

her strength to kill the current king so Macbeth can become king. Macbeth is full of kindness, so she 

need to think about a different plan – murder the king but respect the human boundaries. Lady 

Macbeth is a round character and had a very big influence.  

The play is full of duality, such as foul/fair, men/women, life/death, won/lost, the mystique and 

supernatural/the ordinary and normal.  

The three weird sisters gave Macbeth a prophecy concerning his kids. Witchcraft was not allowed at the 

time of the play – they appear 4 times in the play. 

The seed of greed leads to excessive pride . 

Kings have divine protection as they are under God. 

Lady Macbeth worries whether Macbeth isn’t too kind, too good to take the throne. 

"Fate and witchcraft both seem to want you to be king". 

Ambition, Kindness, Fate, Persuasion, Opportunity. 

Lady Macbeth’s reading of the letter is the introduction to one of the most powerful soliloquys in 

English playwriting. 

The implications of the murder – no sleep, anxieties, being haunted by a ghost. 

The unnatural/supernatural – in the days the play was written, believing in magic and the supernatural 

was very common, and Shakespeare wanted to make the audience relate to his plays. It is a very 

important theme. 

Fear: we feel scared from something unknown, from death. The ultimate fear is the fear of the mortal.  

Pity: we feel sorry for someone suffering.  

We want to understand our own existence and seek deeper answers – we find this in art which often 

makes us feal pity and fear.  
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 Catharsis in Macbeth: 

In Act 1, he is made the thane of Cawdor by King Duncan, which makes him a prodigy, well-regarded 

for his valor and talent. However, the era of his doom starts when he, like most people, gets carried 

away by ambition, and the supernatural world as well. Subsequently, he loses his wife, his veracity, and 

eventually his life. The temptation of ambition robs him of the essence of his existence as a human being 

and leaves behind nothing but discontent and a worthless life. 

 

Antigone: Macbeth: 

Creon was anointed king only because everyone 
else died. 

The witches gives Macbeth the prophecy about 
becoming king. 

Antigone is ambitious – associated with pride. 
Becomes hubris. 
Creon was ambitious to preserve order and law, 
he didn’t pardon Antigone because of his pride – 
in the end he lost everything. 

Macbeth is very ambitious to become king. 

We are reminded that we are mortal creatures.  Macbeth is reminded he is only mortal. 

Both Antigone and Creon can be the tragic hero. Only Macbeth is the tragic hero. 

Fighting to honor her brother's death so he can 
move into the next world.  

Suffered from killing Duncan and then Banquo. 
Lady Macbeth lost her sanity and then life to guilt 
and suffering. 

Killed herself because she suffered. Killed by Macduff (Banquo's son). 

 

The characters of Macbeth and Lady Macbeth: 

Lady Macbeth: 

One of Shakespeare’s most famous and frightening female characters. When we first see her, she is 

already plotting king Duncan’s murder, and she is stronger, more ruthless, and more ambitious than 

her husband. She seems fully aware of this and knows that she will have to push Macbeth into 

committing murder. At one point, she wishes that she was a man so that she could do it herself . 

The theme of the relationship between gender and power is key to Lady Macbeth’s character: her 

husband implies that she is a masculine soul inhabiting a female body, which seems to link masculinity 

to ambition and violence. 

Shakespeare seems to use her and the witches to undercut Macbeth’s idea that “undaunted mettle should 

compose nothing but males”. These crafty women use female methods of achieving power (manipulation) 

to further their supposedly male ambitions. The play implies that women can be as ambitious and cruel 

as men, yet social constraints deny them the means to pursue these ambitions on their own. 

Macbeth: 

Our initial impression is of a brave and capable warrior. This perspective becomes complicated once we 

see Macbeth interact with the three witches. 

His physical courage is joined by a consuming ambition and a tendency to self-doubt—the prediction 

that he will be king brings him joy, but it also makes his doubtful. 

These three attributes – bravery, ambition, and self-doubt – becomes Macbeth's struggle throughout the 

play. Shakespeare uses Macbeth to show the terrible effects that ambition, and guilt can have on a man 

who lacks strength of character. 
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William Shakespeare:  

One of the most celebrated authors in any language. Born in Stratford-upon-Avon in 1564 CE, it was not 

until 1592 CE that William became known in theatre circles. Shakespeare produced on average two 

plays every year, writing 37 in all. However, we have to remember that despite his fame, little is known 

about him. 

Soliloquy in Shakespearean Tragedy: 

Soliloquy is the act of a character speaking and sharing his/her thoughts aloud. Soliloquies differ from 

monologues which are simply long speeches by a character to one of more other characters Shakespeare 

frequently makes use of both soliloquys and monologues in his plays. The aim of this literary device is 

to enhance the development of the dramatic effectiveness. 

Difference between Greek Tragedy and Shakespearean Tragedy: 

The essence of Tragedy, be it Greek or Shakespearean, is the rendering of human suffering and a 

contemplation of the nature of man’s destiny in relation to the universe. 

In Shakespearean tragedy there is a complete absence of the chorus.  Shakespeare needs no chorus for 

commentary while the action is what constitutes the play . 

Finally, the introduction of ghost, witches, strange visions, and fearful phenomena that is the Deus Ex 

Machina or the supernatural apparatus, which is prevalent in Shakespeare, is never made use of in 

Greek tragedies. 

Literary Terms: 

Comedy: A dramatic work in which the central motive is the triumph over adverse circumstance, 

resulting in a successful or happy conclusion. 

Deus Ex Machina: When an external source resolves the problems in a play by supernatural 

intervention. The Latin phrase means, literally, "a god from the machine." The phrase refers to the use of 

artificial means to resolve the plot of a play. 

Language in Shakespeare: 

Thee, Thou, Thy and Thine (You and Your): It’s a common myth that Shakespeare never uses the 

words “you” and “your” – actually, these words are commonplace in his plays. However, he also uses 

the words “thee / thou” instead of “you” and the word “thy / thine” instead of “your”. Sometimes he 

uses both “you” and “thy” in the same speech. This is simply because in Tudor England the older 

generation said “thee” and “thy” to denote a status or reverence for authority. Therefore, when 

addressing a king the older “thou” and “thy” would be used, leaving the newer “you” and “your” for 

more informal occasions. Soon after Shakespeare’s lifetime, the older form passed away. 

Art (Are): The same is true of “art”, meaning “are”. So, a sentence beginning “thou art” simply means 

“You are". 

Ay (Yes): “Ay” simply means “yes”. So, “Ay, My Lady” simply means “Yes, My Lady". 
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 Themes in Macbeth: 

▪ Antigone vs. Macbeth: 

▪ Religion: the play have aspects Christianity, such as when Macbeth can't say a prayer after the 

murder of Duncan. The play employs beliefs such as free will and how Macbeth has a choice in 

determining his own fate. The imagery of religion is used to  show the readers how morally wrong 

Macbeth and Lady Macbeth's actions were. 

▪ Gender: the theme of gender is engrossed in the character of Lady Macbeth. While Macbeth is the 

Thane of Cawdor, with a great deal of power, he still asks his wife in search of advice, he values her 

opinion, and she has a fair amount of influence on her husband and his decisions. Lady Macbeth 

ask the spirits to "unsex" her, make her genderless, deprive her of her femininity. Lady Macbeth 

reverses the traditional gender roles of this time period, becoming a "man of action" character.   

▪ Pride: Macbeth's pride as a husband (relates to Lady Macbeth as his "dearest partner of greatness"). 

It is also employed as hubris – Macbeth recovers his pride in the end of the play, both as man and 

warrior, declares his ability to fight in the face of despair and takes away any chance of shame and 

surrender. Also, Macbeth's pride in his supposed supernatural powers infects his very sanity. 

▪ Politics: Macbeth wants to be king, although by being one he will disturb the natural order of things 

in the kingdom. 

▪ Power: Macbeth becomes power hungry and changed him into a demanding dictator. His need for 

power affects his relationship with other characters in the play. The power changes Macbeth 

throughout the play to the point where he doesn’t even know who he has become. The theme of 

power throughout the play affects not only the plot, but also his relationship with Lady Macbeth 

and his desire to kill. The plot throughout the play Macbeth is impacted by the theme of power. 

▪ Supernatural: The three witches play an important role to awaken the ambition of Macbeth to 

become the king. The witches, once predicted that Macbeth will be the king, keep an eye on the 

events. They weave a spell through different ingredients and lead to Macbeth’s downfall. Since 

everything has ensued from the incantation of the witches. In the days the play was written, 

believing in magic and the supernatural was very common, and Shakespeare wanted to make the 

audience relate to his plays. It is a very important theme. 

▪ Ambition: Macbeth, though not overambitious in the beginning, becomes ambitious when he hears 

prophecies of the witches that he would become the king. This bait works more on his wife Lady 

Macbeth than on him. Macbeth’s ambition grows so strong that he lets his vicious side of killing free 

to kill not only the king but whoever comes his way. 

▪ Internal (wants) vs. External (Lady Macbeth): Although his pressures are external at first, they later 

become internal and affect his character as well as his sanity. Macbeth feels externally pressured by 

his wife and the prophecy given to him by the witches. Consequently, he begins to feel mentally 

pressured by his fear to secure the throne, his paranoia, and his sense of tyranny and blood lust. 

These pressures cause his character to change, which leads him into greater downfall. The most 

notable external source of pressure comes from Lady Macbeth, who pushes him to murder Duncan 

so he can become king. 

▪ Theme of Absolutes: absolute power – Macbeth was willing to do anything to become king, but 

only realized human have limited power when it was too late. 

 


